T AV RCEOERE LT OEEES,

KB B H

B

FAA— 74 F(Oscar Wilde, 1854-1900)F U&7y YD a3 =~
AT VALK LI-DRVFEDE ETHL, WWHILOHEDODANED ) BT,
T DR OS5 ~GERII Vo TEREEREN THorz, ENLDTHA
35BS DB DEPICEFTHICEPN TS, BOORT REEC
DEALZ LT Lo 72BN oL B O BER/EMICDOEAAIILEE
TRIENESEBREVoTIWV, T4V FPEFLE W) Vv VY VICF2 G
DI E XTI DL D BB TS5, -
FOBRERmEPOLE ERBLRETFEZDIIN] (The Happy Prince
and Other Tales, 1888) & 4fah 672 b [SK A DFK] (A House of Pome-
granates, 1891) &\ 9 2 DDEREE L o TN S T &I oz, HF
ICRTEIIEE . MEFRE DIHENICOZ N, BB YAT2RID IR
LI EDRI R IND, FNLUBNCEBEBOFEL R LTz 00, 1§
KE LTI AL S50V FIZZOEFORINE X o PITICER
RELTOF Y TEMIL T o20THB,
BEEFRELTOTANFESHEBNTOERTERVEETH S, 2
b THEFRRE S - NAERED & ») BHIC LSV THAER
THIR SN RELHSEICIBITAET AV FOEFOINERLE A THL L
FAL B OEEIEOVER T RBATVEZ LA bR EY ZLTIDI )2 A
ZHR LCHEBEEF DD D TR\ &5 Dictionary of Literary Biography,
Volume One, Hundred Forty One British Children’s Writers 1880-1914
(1994) DR DEBE AT HHETE 5,
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Wilde's reputation as a writer for children remains solid. His
nine fairy tales are still popularin the United States and Europe.
The Tales have been translated into many languages and frequently
appear in literary fairytale anthologies, particularly those con-
centrating on the Victorian era. They have been adapted foral-
most very medium—including motion pictures, radio, theater, and
televsion. Both “The Happy Prince” and “The Nightingale and
the Rose,” for example, have begn made into plays, and “The
Birthday of the Infanta” and “The Selfish Giant” into ballets;

“The Happy Prince” has also been the subject of an opera.?

ZOE3ITAN FOBEIERE LTS DBETHLERTVEHDOT
B, LIAPIHENERE L TEHENILPERSNEVWOPERETH S,
CNEREFELWI Vr VO ZIZEEESROLRITIEEY ) LT &I
ZONTLEIDPLTHAI, HHVIIEMZLDIEDTAZRITEICEL &
AREHPHERAD XV HOMRE, ODVWTIZTANVROEAELEZFDD
DL DAL A=V ENDHEVICHPITHNT VB XS ICAL, FFENHRE L
T VOB LGV, '

AETIIZO—RIANEDOAL A =TS RITERVERERICES Y H
TTHe DVTIHEMANO R [EOFEE] 7TAVFEVI Ly T,
ThbbEHENETERED IV FFA MNP WVolAT A4 NV FOER %R
Xt ., ST EERIFICANLEES, EROZNIEDSNE T —
TRWGFMA AT — - TANVFDOLEERLEE I PPDLoTVEDPEEE
Th, EVHIDLEFNROWTIHIEOTEERE L) IEB\ET AL, T
ANFOR YT EERBEARAINICE DB I LRI EEEEERS
PO Thb, HHIZELIETIANVNEBERLDHEEIIIOWT, $£2ETIE
EMOEEEICONT, FLTEIETIET AN FOFWIzR ot Fz .,
FABETIIEMOEBEREZ ZNTNim L7,
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1 BEEE TOES

TANRKDORET 4547 K52 F(Vyvyan Holland, 1886-1967) D
HEUZ L D BPU LB > TL B T4V FBITITFENO L EREE WS £ A—
VTCHbH, FROLZDIRFBENLZD DT L FRICZHEDABVIZE - TH)
MObDERELTAHERD, BEX3h LPERWELEISEE T4V K
DREZEDNENAX Y V5T Ao 72 —BERHYTH B, TR
2T, HBEFEOLPTIANFAGY [FHROLDIZEV OTT 2L
o TWVRhmwil, & XLEFHAMFOBBIIEGOMICIE: o Ty,
bAA, TEWENFOLDICEFRTZEZ LIT/ZEVI T4V RFORELIC
Wobhidiw/iZs9, LAL, RICIEFESETF L v RESHEOM
WEELWHI Vry Y VEBERLZEHI P00 5, B4 DEFED
BRIZAL T ZIED) LUEPEFEWENL AP o IopeEZ TAB I LI
MELTIIH BTV, B, TANPIE o TEFEREALRT Y U VIEDT:
DEHI o FITET TP 2FHRS L LT, I9ERICEL T TORE
EDERPIEE L THB I LRLIHEDIN,

A F) AT D720 20 REEOEABRENTVEY, bz
FIZT A EDTELDTHEHEREOTHEIZT TYRFONFIIHILE B/
ELIbDTCHoTz, Ea—1F Y OEFHER L 1T LRI R ITHE
VYRR B, SH LB 2 H L ODEAEDPEREL kolz, T T5EH
5F) THY., RKADPMLL LU TIFELEHOE~NEINL EEZ L
N7 EHLEEREa—1) 7 b PRGN R EE T b OEAPLZEED
HEZEARELLOE LTH bR ORBROZETH o7,
F D X R EBO % AT H/3=F  (John Bunyan, 1628-88) D [KEFEE]
(Prigrim’s Progress, 16T8)I3 = #GHE 2 BREICELE L AFL £ DE
MY SR EZECTTHROFELES L Qo iRl Tcd . BEXLFED
EEbELDLNS, |

FEL ., ZEEG L ERIEANL DEENLE L TL 5 Rkt
DEHEVS LNBEEODOb O, BRLWBEHO ) 2 IHAD TR (A4
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DEFICRLEEZ DL LTNEIDEEZOND LI LB, RERD
SREBMNERVL LT oA, JYVMBNLECERINS LI hol, &
) LB EOBERICETH 2 B L IR TR A 0Tl % < |« IR
FLTWwWZHETAEYa - ay 7 (John Locke, 1632-1704) D B A H -
Jro /o =)V - 77+ —(Daniel Defoe, 1660-1731)0 [u¥ v - #
> —] (Robinson Crusoce, 1719)% T g+ > + A 4 7 ; (Jonathan
Swift,1667-1745) D [#) 7 7 —§f4AT8CS (Gulliver’'s Travels, 1726) 5 Ffit
bilEREIN e bdbhbs X Hic, TREROBEFNEERL L
RPN AROBEEBEPREXFEDOSH ) FICKELEE L RITL,

18 PR I EM R RN OB & LTA VT4 A MICK PEEER
PRELTVo:2LbHo T, FHENEHORVIEESTIIZIZRET
Holz, ThEdbuy s OBEELRG LB, BEE LToREYE
ZDH DIV — (Jean-Jacques Rousseau, 1712-78) » B [Ffiz KA
DB ETrolo7 — A7 — A (William Wordsworth, 1770-1850) (2453
ENZMFO~  ROBIFLEZITTREICERELTHSZ LIRS, [5E
H5HF] OBEINFFRL LML, FROBEO L 0B 2 N EiEh O
WeEATEBOY Y ERNTFHRE~NOLEALIT Y ¥ VIV - /1T — (Charles
Perrault, 1628 -1703) D FEEHl, 7V AWER 7 7+t (Hans Christian
Andersen, 1805-75) DEFOFR L B L —I12 35, BN 25 ORFEOIMA X
S HICEADOER, EHOBRENOEZEEZROL LRI T NVT—
A 3w M(Sir Walter Scott, 1771-1832)D [7 4 w7 5k — ] (Ivanhoe,
1819) % KX DB TH 5, .

IO FREISIEZ S0 EAREITTS .. 74 7 » X (Charles Dickens,
1812-70)® [27 VA< A - ¥ )] (A Christmas Carol, 1843), 5 A ¥
> (John Ruskin, 1819-1800)® [#E&ENIDOEEE] (The King of the Golden
River, 1851). ¥ v # L —(William Thackeray, 1811-63)® (/v & f8#5]
(The Rose and the Ring, 1855). 2 UV X7 4+ - 0+ v 7 4 ( Christina
Rossetti, 1830-94) [ikiE D] (Goblin Market, 1862), WA A -F v O
Ju(Lewis Caroll, 1832-98) 0 [REZHELE D7) A] (Alice’s Adventures in
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Wonderland, 1865). A5 1 — 7 >~ ~(Robert Louis Stevenson, 1850-94)
® [EB] (Treasure Island, 1883), [V ¥ Mgt & A FIERI(Dr. Jekyll
and Mr. Hyde, 1886), %71 » 7 (Rudyard Kipling, 1865-1936)® [ %
W7y & ] (The Jungle Book, 1894) & \3 o 7272 15 A EE WE S AS KBS L
THobhb,

BE, WS POMHAFE Z-LDICBREFORNEER LI TH 5
D T4 N FHEEFBEOLIMRRIE O L) RETESRE (ARG
Bl o2 b dhhb, FLTEFNEIEESFIE o THHATEIHA Y v
Mo TV EW) L ThH b, BRICEBERT AL PRI LEX
EDFNE LT TThB, Lol BETRITEES L3I
BET2OEEICE Yo lobiI TEH BT, EOEWRE L THOEYE
REBEIEI LD THo b I EFRF L BEXBETH D, £ TH
DEM AT 5 E 2D D DN TV BERO L PIIEDEFENE~D
THPY 2o THRIZV,

BN L IVEREE2ATLOPA LIV ECBIIRENNFE LW TDH
ZOERISRMDPS 77 v ¥ V= T TRV, ZRTRT AN FASE
CWRIERROBEZ R BAZDZEI VI DITTHS ) o T TITIXFED
EBAAD D) BB D L CEbND, ik [EHRE LTORTR]
(‘The Critic as Artist’, 1890)D 7% T [EDOZEME L I1X. BED L BAA
Gl ¢ L TR D B L BHA LT ARY Th B E L, BB D
KROEEEZ EHET 5, '

He does not first conceive an idea, and then say to himself, ‘I
will put my idea into a complex metre of fourteen lines,” but,
realising the beauty of the sonnet-scheme, he conceives certain
modes of music and methods of rhyme, and mere form suggests
what is to fill it and make it intellectually and emotionally

complete.®
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T AN FOWMBIOFEFEIH R ERI R, BT R EE LTna A,
LD ZFOFEBBUCREMNTH S & W) 5. FIh %O 7285 )
PARAGALKORBEER L VI ERERICR S o TEPNIIEVIEE, =
NSV ONBEOTERILBEEZYiE o T b, HICIZT ) Li-wiaiss
BELEXZEALAENFEETH S, TARKRIERF LoD Z
b)) bLEZ/-OTIIRVD, 2 VREEEADONRY — 2 ThHb, EXD
BEITFHPRELHEE LTEINTERI LB T VTV Y ORIEERE
HATOHPTH B, ORI LEFTLEY (FERZEDO7 VAl 0L
hFrvV ATy IV~ bhPo DU ARDFRTH o7,

CETHEMEDNELGTA N FOMBEOI LIZoWTMNTBE v, L7 14
U7 ABREREBETH oI, —HTT AN T Y FORBEE I B
REE, FOHFHMOMEEF L WOPELTWAL, BHIELELIIZTA
Vv FORKEPR., EHENELRICTLEDTVE, 2D L) ZWHEO
HETTANEPYLDE ED bW 5 EFOHITENE L AR
KEV, ) LEEEDTAN FPOEFEWEOTE B o70hd Ltz

ESICHICIIRE—R L3RI T 2 AR 2 BN D © 72, 2N
BARIHOERETH L, LERERESOEL IV HFH [ESOHEER]
(‘The Decay of Lying, 1883)Tid THADNEHFRIEI O Y T L) E W
Db LR WEELRUET 5,17 L ARORARTEBFIITEZ T,

...but M. Zola's characters are much worse. They have their
dreary vices, and their drearier virtues. The record of, their lives
is absolutely without interest. Who_ cares what happens to them?
In literature we require distinction, charm, beauty and imagina-
tive power. We don’t want to be harrowed and disgusted with an

account of the doings of the lower orders.?

2D XH12V 5 (Emile Zola, 1840-190)ICER L7zd &, [HA/NRITER
hmﬁi@ﬂb%wﬂ%o%tfFE%\OiU%LwK%%%é:&JW
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EMOBHTHS LMD b,

bmioﬁxmﬁ%%ov4wbhbofﬁﬁiﬁi%mﬂﬁ NETAS
HEE W) Ty VRIS D DGR TH o 12O TRRWIES ) b
TRORFEROERIID o L P HOLDOBERENDHR X RETE AEFIL
FXICTANFOELEZ AR oW, TOLHIZEPFEFICE DD
DolDERLTFHE I DLW BENLERE LOBEBEZ TR, &
DEMBEICETLEINTWIDTH 5,

2 =ioa/EM%

[FUTFT»- 1A @H{%J} (The Picture of Dorian Gray, 1891) D3
TEOPREEENS T MV FORBAREROLZZIIWOBFRIGEF Tl <
75 ADTEBENCER LD THE, 7IVATET4 7 MV - 21—
o — (Victor Hugo, 1802-85) St & DL ERL NE O ER I XFVEHF ST
LH0FFE LT, JIFEQBEHM 2 HEIC L/-—F T, I—F x (Theophile
Gautier, 1811-72)%% [& — 3] (Mademoiselle de Maupin, 1835) & \»
SIBOBEXTINICE o) EFEEM CEMOERME, [ZHOZOD
R FFE LI, TAN FRIOT—F 2 OEMELEZTEFITHNE
DTHBHH, T LI-LEOHEEZBIF T4V EFEPEFEV) Vv Vb
CTHEE XS % 2 2o OWEREEN S OBINHEE TH o 72, ZME
—YHEE R L O LT AEPEIPOHIFEZE L CLIFEOERIRDK
FBILChol,

SETRENEY b—THE [EMODOER] 2 [FUTY - FLA
OB R TEEL-EBLNAEFEMY LiF5, 74V FIIER
CIRBERME L Ebh A EROBEEE VI T -2 H R CEFD 2
TREXELDTHL, ZNFOSHRWRFERIITT HEHEEBTES -
EDEAIN, CHIRLTANVES LB ThH L, BRILIDT —IC
BlbhoTLs [FA4F 27— kiE5] (‘“The Nightingale and the Rose’).
Tk ] (‘The Devoted Friend’). [FiEH Lwvwias v b1 (‘The
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Remarkable Rocket’) & WoZztERiz—RE b - THB Y, HEIZTFHDOL-D
AT EDIN EIERIEE bR vy,

FAF T =NV E Y DEEPRANT 2R L THBEOH S, ZTh2H
MBS T A RREBL I ENTELORE, FAF 75— NVidEEDT:
DT A2 BHETHFRONTERONE v, MOMREDOELPMS 2o
FAF U= NVEZOBEOBICWEH L, HEDLDIFERLLD
WIZIZES O EFIZIBZ IRV ANTEZDLL DT, LBLEFONTEZ D 5
TEBRNVoZERNT I NFERAZRT HRICTHR L. BOEh6 L E
AEWTEMOBRIZIRoTWL, D [FAF 7 =N 5| TRED
BlEICELLE., TEDOLEMROBAEMVHIN TS, HEERELL5E
BRI FAF o — N DEODOREBEBENLEDTHL, T4
Ridf £, ARERIEETLY 142 M) THRP OO R TERE L
FHEFBTAHSHEEZ DT AF T —VILGELRATWIEDIER), £
LTFAF o —d e BT TIED I LN PEERICD ) bIETOHND
DEHBL T ETEMOIMEMERLI-DTH S, £ LTEYH» L OMBR/IZ
TFRCEITEWICEZ AFELELWNASILELCNTERZ2ES LB
WU A TR, DHEEOEAR LB E LTHRSNLTWSD
THb, |

[TiIES Lwasyy b] THAIEMERAL L0 Ty MekKDPEARTH 5,
EIARIOIKITIY — FEREEIIHT, 2OHLUTNE S IFDEW, R,
FFLREATHRAERETETHICVRONI LR (BEDZRIZEL R L CE
Rd B, ZWREIZ—FEEIZNMIC OO LW TV FOBEERN:
WOHPHEZTEFIRERTHS, TLIOERTOOT v b EDFEK
EDRYEDIZEZOLOEREMICALNABENLSTEOEE S OB
Lohad, | .

XS ICBARALZNO Y, T2 b LEROREMED b ORKAT —
2o TwBDY [BELK] THh, COEmMIZEDFED % THLED
MARTRCHN G EEDIEEL E W) ANTFORMER &> Tn5b, fLED)IR
FRICHPELDIF, BERZLLTRDPVONYRAEVS By —En)
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BEICVWIDICHBENLSITIATLE) LN IFETHL, LT AN
INFHGIIRTARMEOERT AHINCESF DN IER) 2, Zh
CHBERRE DB LB AT THIRoTLE). FITIDRYNLDER
TW2T e VA EDE ZAIIRT, HilEe @I EADIEEREI LIZE
WO, RBICEDFEN (b Lb o FNICRAREDTT " L% B
o EEDOK ) OBLIXWEDHINE., EEELEHELTWEIHTH S,

TOTF—REo BN LTwA, EIAWHRE LV OiZFENRaT A
BNV ADEOREETH L, Ny AIBEOOKT A KBl &5
[H] L) SECHERV, 2REVVWI LI —EN VY ADERS
T WD EY E W o - VEARRARELI LTS, RALIEEREVA
%ﬁoﬁﬁnyxi@aa@%tl—@ﬁbb*E%%wwumotﬁb*
BNTHLATLE ), COBENIZHEDNE WY ADFFILE ) FERL
%iwmtéﬂﬁouu?%ﬁ@rf4%/7_WEN7J®T4%/¢“
NENVAEZEILTHRI, WNIVPADEEREVUDITB I LNTE
ol ATIE, FAF - VAN AR EWE WS,
Lo, b FrA4F 7y —VizELDOEETEVW-E3 2 L7, &
CITANVFOWVIEFEEIL ENEVWIESR, AP RALVE) LHE
D) BIZHSPEICHKTAEDOERDT L E VS BAAZHROFEZREDL Z
ENTEDL, —ANVAREIREL D a2 —OAGHFFITLBRLTL
T, PEFESAERINZICTE LV, BRI AL ADR D

ERXNTBLEVWEIARABENVADERSIRETHLS [EROE
F| (“The Happy Prince’ )% &AL N5 BTBBEOEMEIZE) bOD
£33, oI FZoHEINBRIINRTAICE o TH LB L P20 T
55, brHIETANVRICE o THREBEOERDSHOICHER o2k )
12, SEWCEBRENV AR [EBHEE LTOWRFFR] O THEIND
[BAPS] ZFEALTVREONS L&V,

Anything approaching to the free play of the mind is practically

unknown amongst us. People cry out against the sinner, yet it is
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not the sinful, but the stupid, who are our shame. There is no sin ex-

cept stupidity.?

FEFICE DN ZAOZERIEZT 1+ 7 NI TEHOAN4ADER L LTHERI I
DB, DFED R 2—DEHEOEDLEVWERFEL V) BRICEFSINDE N AL,
KB 7-FHANEROD & ThBIEELLIREBIIRY ESNE Y1 7 b
JTEHOANLDEM O L LhnEn) 2 i

ZDEMOBEMD S RE T HFEEROFEEICEH L TOEDEREL R
LGS VnWT EBlH B, FNELTA NV FPEREEEL NI L E, £OHE
ey 4 7 M) THNRRECHATERWAEBEOZ LEBTEWV) Z
72e TANFOHEDOFHIFZVDLWEY 427 M) TZXADIETHY, &
LT—YO/BELIEMR L TWahITTidhv, FRELLZZ [TIEL L
Wy MEK] SRS LY — MEKHIB TR TR R e 2 1
BRETENGRERZAZ Z2INER b7z L AR TFY TV - 7L
ADEE] THHERTEY 7 UPRRT A IR oD Z, —RIPKSEAIC
HBEBZONRTEAALEEMICF A 7REEMITEARFY TV ORE
REARY, AV —RHE )T UREEORLTHOREERIIERD
EIBRALEDOHBE RWIETIENTEEP oD B, VR, £ F
HHOLIHICHEEOTL 2 RIHRE K 7 v 2 REERE & 3FT WY,
PN bE I DX I IERDO LD TEINRHERZDD DRI L T 5T L BIF,
BT AN KEFDT 4 2 R ) TEHOKE (respectability) 12& &b
NTWIEEELRDTH B,

Wk EHROMAEIZ DT D, EMPAMICE o THOR LIS 2B %R
WEEZ TV TRV, HEOSV o -DIRHE L TERYEK- -
BRHBA LD b, TCNLERICET 5 ETRIESNLIFRPLERIE
ELI ERABEBDADE LWL THbE, T [EMRE L TOHET
F] OF V- bOROTERIZDELTTA NV FOBFREELITELXXR
WCHBD o
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It is through Art, and through Art only, that we can realise our
perfection; through Art, and thruogh Art only, that we can

shield ourselves from the sordid perils of actual existence.?

MBI LTD D [ZHEALCOAR] £V EEE L o7 W2 10T
ANVKOF T ALDETH, FLEANETOLERIETN -OTH S,

3 AL FORFNDEHRF

[FAFvr—neids ], TRERE] [T Lvwadry Mek] 29w
PILTANESL LWERETE 20T, [E/AEFI I EA]
(“The Selfish Giant’), [EWE| (“The Young King’). [E®F] (‘The
Star-Child’ )?® 4 D DEFKIIREE KU TV - ZLADHE] *# [Toi]
(Salome, 1894) DR 513G LEEWT AV FOEAZAEz DE,E5,

[ TEF] CTHEEFLTCETFPHEIC > TR COTHHOHEZ A
D, BRI TTVAERREEE Y NADFEP) TELVALIILS
BB EVIEOTEIRSN, (O FELEAN] TREAPETORE
 CEATUEYALTESOEBERED, VA EBESEZVEDO
FHEC X o THOHBEN L SNEBI b b, 72 [HoLXF] 2+
B2 L S5 THESOEBEROEMRDDOICE L DANLIE LATVEDEAY
YEE L LTEEZHETARES L. CERROETHERIHELEZCT
MPSDMELEZITBEVIFETHE, [BEOF] BEZHOKRFICEDLN
HETOLNBOTHB ST ICELLTIES LOEOFERIZOC IWHITE R
LEBWTHWEIELoTLE ) FITENOEVORICHET, VWD
HOREOHEIHLIZTEOEFELTHIONLEVIFETH S,

W OESE L ESR (revelation) & 3% (salvation) & W R T —
2 RFEoTWVDS, LREOZHOBEE,L—E, EFEIZIE) o TOT0T —
e TH B, TEEEOLANICBNT O EENERE SR L) EMiG
I L o TF =G BELHREENHE LTV 5, 2EVvo THED
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Wi SR E BT EBI BRE L S22, YA FOBRIZI /&%
FORIMEHEFPEL LI 2ol DLAKBEOBRIZLEXY)
AMEEXHFOBHREZELILICH o7, LB T LI ANVLEERRE
EhgTwad, EROERIGHMNLERICHLOTIERL, HLETH
BT BRORKEIZH B, COERZFDPETAN FICE o TEDH
BEORBZLTHIDRDTH 5,

FUPEELFE LR L TWAETOID4DDFIZFXAEL TS,

1 OHRBICA R EFtE [RSHAHT] POMETENEHFIEL L TARTH
2 VERPTFRE~NEBT LTV oI LRI ETERLLLBY THED,
=R AV K [BEe] (De Profundis, 1905) DR PTROD L HIZE - T
Wb,

He (Christ) took children as the type of what people should try
+o become. He held them up as examples to their elders, which I
myself have always thought the chief use of children, if what is

perfect shouid have a use.”

%Lfﬁ%@&#@ﬁmiA&t%ﬂ@U%»F@E@#Uxb%ﬁﬁ&'
BANTWE, TANVROFIrPEEF) A MIFHEETIEIEZ(FALR
TAHMBAOELDEMRE LTHRPbNEZ LIZE 5,

He realised in the entire sphere of human relations that imagina-
tive sympathy which in the Sphere of Art is the sole secret of
creation. He understood the leprosy of the leper, the darkness of
the blind, the fierce misery of those who live for pleasure, the

strange poverty of the rich.?

BHEENALLAEN A NIRBEE b o THEOHELAFEL, TOMA
¥EEboTHRLEB I ENTELDE, FRELFESICIOMEENL B
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BHRZWARo TV 3R bRV, S OBETEMEIIE,: 2 BES
FIEIC L 55O TIRET L ThRV,
BIHAEOERMELFESL ) X TOEERRBETEL TW, -8 24
[(HEFERTOABDOBL] (The Soul of Man under Socialism, 1912) Tl
RO & H BT 5, | |

They try to solve the problem of poverty, for instance, by keep-
ing the poor alive; or, in the case of a very advanced school, by
arhusing the poor. But this is not a solution: it is an aggrava-
tion of the difficulty. The proper aim is to try and reconstruct
society on such a basis that poverty will be impossible. And the
altrujstic virtues have really prevented the carrying out of this
aim. Just as the worst slave-owners were those who were kind to
their slaves, and so prevented the horror of the system being
realised by those who suffered from it, and understood by those
who contemplated it, so, in the present state of things in English,
the people who do most harm are the people who try to do most

good... ¥

TAN FIABEPEBICL o T SNHEFITAPPICER L W) RER
BRI ETWD EEZ, RIZEBRMICE o TRb o2 DOFHERELIE
BLARBLIEDTHE, I ) LABETHL IS (B LBEOREER
BT I L LI-DTH S,

TANWFIRELFVAIN2EEOEAERELAGLICATHZW. £
OWEL-HCEEDERL IO THRKEN, HOBEORME 2 FET 5
CERLCEBLIZOFTANFDEZDEX) A METH S DIZ, TANE
e TIEF VA NOEEZDLDFEMEMEBR L SN -DOTHE Y,

23 L7274V FOM W OMREOFE FIITEAMER L2 EERE 2 —
K- 288 b ¥ ¥ (Pyotr Kropotkin, 1842-1921) DBEEPHo-Z L%
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CEBVERATBALENHBEA S, [BPE] TOERSNAEYZ0UuL T
AR MNF VOB LS — 7 1 2 (Charles Darwin, 1809-82) @ b5%
PEEFEFOEMD AL 2 HRA SNLRAERDO L NICH o THEKRE) S 51243
BMANECEEEZWHR(ELO—ELRL L-BETH 5, HEEBIDEST
EFNICHED BEFS LI VBB RHEOBENZABL TN LTS
E2THD, TANFIRTI LR b F o 0BEEMEL D ICBIRL =%
JANDEEFOLEPICEBRLAOTHS, 7R PFOBEIZBWT
B & EESEIHERTOMRICH o7 L TN F L) =4
KOBAMRO % Tl HDEROTHOMA TR E B TR0 & i3F
BTAHIELRLTAMOBRIIH-12DOTH S,

O BRI TS IEWV ) ZEEE R EMELHIRE 25, Ly
LEBPOREOBRANEERLODOH o4 F1) A1 ROHICIZATER
BISNDPE /- nTF—<IThb, VEBWEFIIZRTANFOEH., WK, K
AEVIEEXES LN TI &322 ol —HFZITHY LiJ/A4D
OYEFIIZZE D LERATHIZ S, 74V FOE 2 5 EOEZEMZEL
ErboTRENIZEWVZS,

ZOENTERTEZEZNA4DDERE 71V FOEALAREDLTOE
BEL7A, L2ALZ) L-HTHE S, BOHE. cof Xa%tH
CIERR, BOHEM 274NV FEFORKENERL EAB25FINED
TS LWERE WD T &I 5,

A BREESABTAIIEDE

[ZEDffifE | LA SNBETANRERICHITHEOHFITHE L
POLEIIZEZ B, WIEOSHITLEORA. JLFEE. BELE. XX
NS —hELL EELEART F R R % — v (John Keats, 1795 - 1821).
x4 7 A7 (William Shakespeare, 1564-1616). F 1 3 v IEHTICAT S
N7 AV FOBIZFBIICEROHED S T EF LFRICIMTILN TV
DThb, ) LIEREREZALTANVFOERS LefE4 Il LTELT
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WA B Z LB TED, I TRBEORRISHT 2 AENEZOERERD
—EfHoTWAE I LR RTHLIN,
SEOEEMEICET 23 HIL b2 L) R EREEOREE
BFELZFESDRLTHVEEPSBEZ 25T LD ilkEETIEho 7,
LAARILER CHoTL 7 27 4 TV HEIB L TN~ —F « & g—
(George Bernard Shaw, 1856-1950)7 & & I3 M SFBORTHNED 775 5
B, FNTHEMRE LTHEIZII Y FLTWAABRE VR B, I Ll
WKTRCEEULHTEVH YT Y XLAOFERIEH LKL 2 i8HED
REERIC VWIS T T O —F L7205 ) 42, [ER/OTTF] OBI% B THIV,
EFO@FFOEEBIZTZONTIELOHDTHICTAHHOEELIZBEL
WHZSALDETH T,

One of the windows is open, and through it I can see a woman
seated at a table. Her face is thin and worn, and she has coarse,

red hands, all pricked by the needle, for she is a seamstess.

7ol ZiE, COBHTFEWIRERIWE2FBHEERICLI o TYROAL
DBEROBLEDO TR ENVEDOTH o7z, 1843F (MERE [/3 7]
(Punch)®D 7 ) AT AFIZHERINIZ <R - 7y F(Thomas Hood, 1799 -
1845)D [ v @] (The Song of the Shirt, 1834)03% 5 L= B&HF D
BREFALIZHOEEZoPITIZR s TP ETHE, FHIINMZ ZOF
IR ENTE L DHEEFBHTFLEEEL LB 22 ATwHI L 2E R
EhEBEIOBHTFLEVIBEFOLDOVEFLEINA: [EE] & LTD
FEMEEZTob o T Eilhsd, [BEVE] OLPICLLELRERED
HETEHPENBBENIE Y —~ FETTL AP, ThFRLEFILEN
- TER] THY [55E] 20THA, BARERMEROWEHITERELD
HHALEGICRERELL SN RWETA L FPFEVRo 20, =it
ORHEL LTERLD S S L RWEW) XURD % H TH o TEERITILES
HADHEEEND I EDEVATH 272, |
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- BHTFORICEBTAERD I -BLIOZB L W2 ABRETFEICT A
TWh, TOEREFBIATALWEELLEW)I M A-TVB T 770
AIRD ANV ) — - 7 4 1) A (Henry Wallis, 1830-1916) iZ X » T 7z
[F % % — DB} (The Death of Chatterton, 1856) & B S N7
ENBIICVEDDATVATATELTHRAL THIAX=TTHL,
TAN FIZZ OKPFEAF v # — b v (Thomas Chatterton, 1752-70) o 4
L BFEETHo 72,0, [FROEF]| OFFEXLE Y + 1) ADKEF —
=Ty FLTWIIb PV v, HOEFBFHSAMEER L Tz kil
Bbhhwds, COXICHEETENREERL TEVIRSLZLIZE- T,
AN FRE )T CHEOEHCMAL TR EDTH S, |

BT Z ) L4 — R L TABERR B ERD L M) F (L
D ALBRESYH o2, [MEMEL ZD3] (‘The Fisherman and Soul )2 5
5N BEBIKIZOVTS 2 I 1, AMRIIENRAAZRIBHSARE 1%
2D ERP LRI )T SO T, B BSRASE I KA LT
BEROLPICELTS bBO LK L WREETORERKE M EERT
Bo FORFOROTYE Y — FPRIIREFERZPELTELODBDOTIX
BRI oTINDI L T SWBMABIE T T ENLEEOMR LT
FOENTWAEIEREBIET S, SOFEREOMREF VLY FYVILED
OEAENIFLRT—F - 74 v Y27V F(Edward Fitz-Gerald, 1809-83)
X o TEIRRIBA- SNz T A v — 1] (Rubaiyat of Omar Khayyam,
1850) DAFFEDE 2 BN Do TR Y YHAF TN - N —
A (Omar Khayyam, 10507-1123)12 £ % 4 fTROFEOWRNT, 777210
RO O v 7 4 (Dante Gabriel Rossetti, 1828-82) RFF AR Y /1’ VIN—
(Algernon Charles Swinburne, 1837—1909) B OHEIZ % X o DT IS 19 2
520 MAMEII AT TR DAL ST REHEICL—RKT7—2%BERIL
2D TH otz BHRHO, LrLEEOEAIL o THE S WIZEADE
B mER, HIBERINEILSTLCAS XY AERLERD [BEZELD]
(carpe diem)DIEAZIEET AP b E B o72DENT AW FIZIDOF)
T VR BERERSUEON L DLD ) BICHEET S A A -V K CHEEL
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TV DTHD,

TANWEFDZ ) LB LRAREE NAE 2038 OF —<&REICD
RBENRTWE, TTIOERTET Py ORC ) kiko TARRE
MIRATY S, BITERE TRECTEDOREOEEFEL VAT VT
Ny DEBNREZH L CNIEIRBELEATH S, SHLIETANVEFRID
ANAFHRELETCREEDEF— T TholT77h - 777 =) (EGD
) ELTHES ’) ELZEIICEBbIE, 7272L, 74NV FO# AW
FOEOT77 A - T7 = LTOBEUREEIZRITTWAE VWD S S %
A%V, B0 [FUR] ANLORPEORLLS [EROFEEHR] (‘The
Birthday of the Infant’ )DFEAR, HELERRS, 2L LY 2 DR
BS2FhEL-TLDIE) Th 5D,

DHLDEREDBARTHZIE, BEREMODSBE V) Fy VTV F~D
F—<EiRkol TRHEZOR] IBRTFUTY - LA DHE] OFER
ENVAT LR B, TDTFT -7 — 7 (Johann Wolfgang von Goethe,
1749-1832)D [7 7 7 A ] (Faust, 1808) % &5 2% { DIER I AA 1B HE
7 —<THb, 7P LIOTF—<iCBHLTOH:E HEZ L TRLEDOBER
BIFUT7Y - LA DR CHAREHETTIANVFER, BETETWE
WEARELEONE, LT IRXTANVFEIBLERBS S TEENLRE
ExbMA, EFLW) LOHEREMFELZEDRE) & LEEH L, T4
WV ROELHRZORAIFBELEOLEI Lz i3 2w, WiEDRMN
BiEpE LToo [HiEE 2031 1374V FOBRAD T L XL RXHE
Hizido & D EH L AERELNATENS HTREREE N,

t ¢ U

BEI VIV VO ZICEINHRLTLEIWEbRID 2 DDETFEDLH
BOLZATANFOXEEEEZBET AV OPDERZRALLDTSH
B L&D, ABCRIBCHEOZHE LR MEOF Y A MERZ L
RO TEDSTER 2 b ERADREHZIEHE L1, T5LBOTET—
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