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BIVZTLADHREHFE L] OROT v TY v VDEETH 7>
William Wordsworth (1770-1850) & Z D — ATH o 7= i, FE KD
Robert Jones & & b 12, TLED 1790 4 KBRS RITICH AT 7225, 75
CYADHV—IZTR B HOFINZ EELABIZ, # L—-0fRFEEG—
AERSEONKE LA THRECHEV > TV EBT2EDOL-D L
T, HRMICEH L0 Tho 72,

AT E SICHBIORRTH o7z 1793 FE 2 1HICT7 I Y R4 X
AZEMAFELT, AFVRIT7IVAEHEE LR, 79 VATiE, 6 A
12V % TNV BT L BBIRBOEBIE S o 70 ZOBF R LI VHBRELT,
DWIEEL DA F) ADTELDLEI VT ANOHB2EY LN TE
ETLH5ZLilhol, |

Wordsworth X, SEOALFY & TS VADEE, 77 AITERLT
& 7> Annette Vallon & % J2 Anne Caroline i 2 Loz &, % 7=
William Godwin 7% 1793 £\ R U 72 Enquiry Concerning Political Justice ([T
BRIER]) X o TBEZEEEROBBIEN LR EPFEL - T,
1796 SE LT 1L R4 22 B a0 TV B, FNTHRDIBHN L IEE
DHMIEH T )R IIEP TP o7 HITBEHNERETTRT 5L, 1798
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fE1Z S.T. Coleridge £ £ E T, /1 FV A - U VERTESTAHHE
Lyrical Ballads ([FP5RFRE)) HHRKL 72,

Wordsworth 2% 1790 E127 5 Y A TR, I VA =7 ADFREYHRL
THEL T AL ORIL, ABOBMOERYEIFT 5.058E LTRE
Eh, o (FOER) WBUAEANLRERSTEHEZ T2,
William Blake %% 1794 E 4> & 1796 F 2, T CTOEHIZ, BABIRHE Glad Day
(BUDH) CHWAFERIIZOLRIIODWTDERESZTINL ),

LIAT, 79V AEREHELD DN IS0EFMOEARTIE, 1615FIC
BERFAREOMOBTHRNT, BRELZ. BT, BELIRELT
SEHDE NG &, EREMEOFIREER DS, EIIROFHARE HHEL
ERTWLIZONT, HEMHRILIRTAHI LiITko7%

WEBEE (1644-1694) WD X ) RAUCAE T Nz, KiE Wordsworth
LRI LS CI3EORII B % ko 12 WE R EE TR OM T B A (P
) R . BEGE, BB EREE LTEXSHE (1665) KR
HHE DBEREETREE 2 IR L, FROBLLEIRTH o7

EEGABOEEL ST BRITEL6EIC 25 RMOE S THiE L,
VBWOEER, EROXIEELA HL EFERC, HOoDOFRIHEZ L
TrEBEbhd, BEORERE, EESMELF2HELTILEICHS ETIC
Yo EEIOWTIRBEL» TRV, LAL, [HEEO % FE O/
RELHEETLONG 2L b ARTRRPA I ] (BEBLDIELE]
270 B) & AEICREVVn, BEE, [LIEZS FELTEEZREN
b, [PhEAERIFOIEA L. BRICEBOEMY ZE s 23] [ED
Al [EERITXE] 69E) LiELTwa ko, TEICLAPFVT
mEgE kel (Eobxl) w9, BEOERHOIMNZEEZENT, Bk
Bl LC, BRPHEETLIETZBALOTH S, BEXRBLBILL
HA4REOEEICDIo TERRNEOREL LTRBIhZEE XL
Vg

Wordsworth & B, & ‘i) WERLEFEPIHECHbILHEA®E.
7295, FOREARHEELZARLTWAZE, ZLTHEHALLT, AL
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LTOEEZE 2 ENS OFXOH £ 53 & 0484S (Imagination)
DIERE o2 ERHIRE LTABER U2,

KA Tk, Wordsworth @ X /E, “Ode: Intimations of Immortality from
Recollections of Early Childhood” (Poetical Works, iv, 279-85) % & { |25
LT, Wordsworth L EEDROLE - 8% 330568, TR ICo
WT—F L, B, EHEELO MHEREOBIEL IS
SRABOMR] (17— V7 — 28 )) 12572,

‘Immortality Ode” {3, HERBRO GELOHR) OHETET 2,

There was a time when meadow, grove, and stream,
The earth, and every common sight, |
To me did seem
Apparelled in celestial light,
The glory and the freshness of a dream.
(“Immortality Ode”, 1 - 5)
BTIHEISBZROBKDWND
Kb, HoWEH) SNLEED
DI Tid
REDBIZERZINT,
PR EBEILDLEL LRZIR,

“Immortality Ode” 1%, CGRIEDHF) DIEIHT LS ICHE L 5,

Whither is fled the visionary gleam?
Where is it now, the glory and the dream?
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( “Immortality Ode’, 56 - 57)
KDV DT ANNDZER,
PBRELE, SnOZildh R,
BRI, SEBICBITS G0ty ofb iz BRI
PREONIZEE) Lo T D,

The Clouds that gather round the setting sun

Do take a sober colouring fromi an eye

That hath kept watch o'er man's mortality;

Another race hath been, and other palms are won.

Thanks to the human heart by which we live,

Thanks to its tenderness, its joys, and fears,

To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears.
(“Immortality Ode”, 197 -204)

kAW CHZH N TRIT HER,

EOREANOHOEZEHRDOED L

F IR 2 BEEW S,

P T OB D IFETE DB LM,

EHEDELDELRLIVETIAHLHDTZD,

FOELE, BEU, Bhd 2070,

WEHHLE—EDIED ZOFIZES

HEMRICHIHRZIBVZ,

‘an eye / That hath kept watch o'er man's mortality’ (“Immortality Ode”, 198 -
99) ti¥, BMRSHEBHOLETICEINZHE TH %, Wordsworth
O B PIEH AR ST The Prelude ([FEHH]) 13, BEDPEEZ B LB
MARDLHIZRL T2,
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In such strength
Of usurpation, in such visitings
Of awiul promise, when the light of sense
Goes out in flashes that have shown to us
The invisible world, does greatness make abode,
There harbours whether we be young or old.
Our destiny, our nature, and our home,
Is with infinitude, and only there —
(Prel. Bk. 6: 532-39) *
HIZRZZWHER%
MBI TR ERE LT, EEONS
HBROEED, 0L RENEEDICZ
DL R REFHEDOH NI
Wb FETHN, EATHR,
BRBEER, Z0ET, £5D7E,
Bibolifre, AP, L,
HRE &b, RRFZICOREETSH -

75V AREATIE, TESE SN TERMBE 2, ZHE & HEED
SEAGEER LTze OB IHOFTTIE, BENCIAZHREOZEII—FED
B E BR8N T 'usurpation’ ([ EALEE ) (Prel Bk. 6: 532) &
EbH SN Tw b, Wordsworth 7% Lyrical Ballads |2 # & 7> “The Tables
Turned” ([THEHEE]) 1, TSR IOMFOYERLELLTHHTH b,

Wordsworth 1%, %7 4E B {8 @ ‘the visionary gleam' (“Tmmortality Ode’,
56) DEEEEELTD, ZOBBIOTRTICHIHARICL-T 2
sobér colowring’ ( “Immortality Ode”, 198) DR % RL5 Z & 3T &7z, KIT,
" “Immortality Ode” T ‘a sober colouring’ 12 & o TEH L T 5 BAREH
7 (G OWMFEY %, The Prelude TIX IR D X 9 I ‘the visionary
dreariness’ (S4B bR L &]) (Prel. Bk 11,310) I2&L o THRYULTHB
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Y, ‘the visionary dreariness’ Z B L EEICL o TRHATE RV L 2FEo
TV %, 75, Wordsworth %, “Peele Castle” ([ ¥ L — V4% ]) (Poetical
Works, iv, 258 -60) 2BV T YL — VA>T ‘The light that never was,
onsea or land ([VRICHEMICDFEELAZ Lok ) (15)ICaF
NTWeEBNTV D, (RAEDHER) b ILERPRETHETLZ L
BTEZVDOTH Do |

%1%, “Immortality Ode” %5 10 EOFFTT GEEHOER) BT TR
HE50%5E>Tnh,

We will grieve not, rather find

Strength in what remains behind;

In the primal sympathy

Which having been must ever be;

In the soothing thoughts that spring_

Out of human suffering;

In the faith that looks through death,
In years that bring the philosophic mind.

( “Immortality Ode”, 180 - 87)
EEEP Y, GLARHL
bODEMPINeREE A,
BTHY LI, HiHHNE
HEENRDO DRIBD 25T,
ADELALYETNHOL
BELEBRDOEOOL 2,
FEDWTT 2 B LMD 25,

BYOLEDLLTEADLRDPI,

The Prelude \ZJA\V> 5T\ 5 ‘usurpation’ % ER T 1L, “Immortality
Ode” F—EOBHMERFIC L o THLE A BHEOOHF) OBRT
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HBESEIELL S,
1. EABE-LORSEEEH

& H & &+ X, "Wordsworth and Bash” (pp.11-12) 12 B v T,
Wordsworth & BEDBEL R L HERZEMLA-0HIZ, kRO X I IHEH
DT 5,

After all has been said concerning the similarities and dissimilarities of
the two poets, may I not say by way of conclusion that in the realm of gold
the distinction of the East and the West is not of the first importance? What
really counts is the depth of thought and the intensity of feeling, for as
Wordsworth truly said,

“The gods approve
The depth, and not the tumult, of the soul.”
And it was given to these poets of the East and the West to fathom the
depths of their great souls and bring to the shores of the human world
untold riches of the deep serene.

INFEFTIADFADO TN TORBA L ELZ R C TS,
BE&OEICBVTIIRE L TRORKFNIE —RIGICEE 2 HETHE
RWERRE LTRRTEIVOTIE RV, 2¥RLEICERELRD
ZEBDRES EBIEDMIIE TH o T, Wordsworth ¥ & L { 7o
Twa LI,

[Hh4 DRBEND DI
HOBRSTHY, ORI TRV,
P THb, CNHORETBEOFAR, HOLDOEKRIEDRS T
2T, RPELN I LS VERRARIEOE & & 0RO RTDI
bbb I EDPFERLN TV,
(B3 1 Laodamia, 11. 74,75.)
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AR TIE, BEHELD Wordsworth & BEIZIL BT HIFHTH 2 L IFE:
L TVvy% ‘the dept of thought and the intensity of feeling' 2DV T & ({23
BLIzve 2B, FIHAXD ‘the shores’ &, KD “Immortality Ode” %5 9
D ‘theshore’ (167) IZX o THBINL I,

il

8

Hence in a season of calm weather
Though inland far we be,
Our Souls have sight of that immortal sea
Which brought us hither,
Can in a moment travel thither,
And see the Children sport upon the shore,
And hear the mighty waters rolling evermore.
( “Immortality Ode’, 162 - 68)
FNHICRBIED 7S HFHEITIE,
RPN OES ED,
EEOMITbNOLEZRORIHE LD
AR IR & E M,
B O FITETT ISR L,
FHED T ORLIES > kR,
REDOLINTEESEFEH L Z 2R

“Immortality Ode” DI{FHEITIL, AL L THEEZ S Wordsworth DIE D
BEEHICEE IN TS, B D217, To me the meanest flower that
blows can give / Thoughts that do often lie too deep for tears’ ( “Immortality
Ode”, 203-204) 24k, EHBELOFH T % ‘the depth of thought and the
intensity of feeling PWRFITHEE SN T 5, N

Tk, BEDEMIZB VT, 'the depth of thought and the intensity of
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feeling IXED L) IZRBEENTWEDTH A B

THSEDOAPTPIRZT, WOMBWEL L&, BRI
27T, BEWILEREL ST, HESETORE, IMEo
RINICED T, BEL
BIETREARZLEDITAY (FFET)
(MEEETE]l 62H, &)

BLEOBEEPEOVZALACEONTWARL LT, $5THENOEA,
BOMRZZRL T LD L) IZHIPRTwb, RIZEE2ELIMERT
BT, BEOHR) WRo. Ll, OB F ZEaicKEEL
TWirdolz, OBE LZHITO,Y) O, MNEOHINE, 2213 EE
R CHo Iz, BEIFE YR L JEHoR) & FHEOHR) @ (B
AHF) TOHo/DTHD, TOHIKBWTIE, HEOFITE R, [
DIFTEY | DLRFFELYIZENT WS, HOMEDD [WE b E]
BRI, ORENIULLHESL [RDOTEY ] &, BEHOLHRTHY, B
W [BEL] EwHLED [F] 2»o&EINA - LzRRLTVS,

Wordsworth @ )V — ¥ — 5 f& @ 1%, "Strange fits of passion have I
known” ([FAXEFWLIEZE X /2] (Poetical Works, ii, p.29) TlX, &
ANPFEEELOANE T, BANVN—V—LDEEE —MIEAT, A
 RFo2E FWTORCALP) B PN TD, Bid, HENZZEL
DNHESEBRERER2DCHBPOL ) ICEINGZERZHBIETY
5o

‘In one of those sweet dreams I slept,
Kind Nature's gentlest boon!
(17-18)
B2 BROR S LVELD,
HOHWEOERIIR> Tz |
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EBRZARHTEPBoTWEC, 22K BIIBAOFROERICIL
AT,

When down behind the cottage roof,
At once, the bright moon dropped.

_ (23-24)
ZD L ERDERDERIC
febE BB BIRILAT

AERT, S ASERATIC RN L8RS o T, v—3 —
DBIALEDOTIE WD E V) ELIBBO L WVAZIZER NIz & &k~
T, BEIZETT 5,

What fond and wayward thoughts will slide
Into a Lover's head!
“O mercy!” to myself I cried,
“If Lucy should be dead!”
(25-28)
e AL BPR, K RnaT
BT B ANOBEIZENEDDP,
(B>, EH9L L] &, RiTLOFTHAL,
[ LIV—Y—=DFATLEo72b,]

ZOFETIE, TOONENE GIEOHR) SHBL TS, M H
W= —%EoT, PEWAZRODTWIFAIL, AP LAZERIC,
HWEOZEARRE SN2 Tl or. FRETHDERIZL o THEE
SR (KM E) 2HUCWARY (BEOHF) OMIZEEL
i lizkoT, HOBERIIIESICLALENZER (B) SEL0T
hHolo FORRE, BIABOBHLBEORRISTTLREIE LT, &
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A TREDRICELRAIL I, RREIZBOLNT, BEEIIL——
e lol LR LI, HAOERIZ, E2CE FEEOHR) 27 H
BOGWETIE, (WEOMHR) & GEORR) o EEHER) oL
MEICHEI I N2 TH 272,

BEHOMRPERBM L2 L1200 TRESB] S SN0
DWTIEHHAPZ SN TwiYv, ZOBREICELREEL, BEof Rtk
RBOLZHRAZRET AL WAL CWE, ZOBMIC, SJENS (&
FEOHR) X, BRGH R RN LETLE) oR~NERL-EE2
7o LAPL, Wordsworth IZ& o C, TREZo0 (KJHEOHR) 115
BRI LT 528, BEMICIZFEOKMOEMICB N CEREL T
WEDTH D,

COFE (REOKI) OEBRITEL2FZMT I eE Fo<F v 7 I
WER T %o Wordsworth 1, Whbi, 79 v A& S Bk
BPEE 5 E TR GRADHT) OFENCHIE Lo 2as, FMs itk
eREERLCRERIC, LHENEOERZ R L CBRGEN 2 CEEHOHER)
DEANE R 272, HEOBMHERIEZOFICKBINT YA,

—7, [BICETREARLEOTRY [ X, whidas—YakERT
ErNTBY, COLI) % (FHOHF) 6 KIBHLZETLS) ol
BADFNIT 4y 7 R O0BRERIIRE SN TRy, LOREbORM
DEER [BEL] L) LEOBITRIXEH o TELOTHAZ BT
&5, HEOEMIIBWTIX, BIZ-EAHA, FEE 17F0OFH, R
FEAIZIEZ OGN Tag—Va B TR INTWE Z LR, F/-Mico
WTOBBEOLDIIEERRBFAIN T RO TH S,

3. BfgheE

B & Wordsworth D&M L, LEAOESEB L6, BB
Hizk s FHEOHF) & FEHolLR) o EEHR) PEEINE T
HERICBWTE, XbdTEMLTYS,
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Wi ST RHEOFTERORE (EkE)

BEIITHRTE (1694) OTHA+TZRHIZFEELLD, ZORZEDED
BlifioTwd, ZOADHMEE, [FRIKHLAMNDE] Thol,
Robert Aitken 1%, F U X M E TV TOFEHEIZBITHEOHEIIZ DOV TR
RCHALI0MD [H) ZHEALTWE,

In Christianity, darkness denotes sin and error, but for the poet and the
student of religion in Asia, darkness is an organic metaphor of the
undifferentiated absolute, while light is the experience of the immediate,
phenomenal world. Absorbed in the darkness, Basho is absorbed in the
universe, timeless, without bounds. Suddenly, out of the blackest depths
comes that extraordinary blaze of light, and the whole world of particulars
is etched at once, chillingly, in his mind. Then darkness returns, and from
that absolute vacancy again there is vivid eruption, this time an eerie
scream.

(Aitken, pp.75 - 76)

)R METIE, BIEBPRYZERL TR, 7V7OFEK
BAREHRITE o TEEIENLEN TR WOV T DR
BRI TH D, M, BIITEREIC L 2BTROEROBEERTH %,
BICIE N T, BERREPEWBTEL 55 H IR SN T 5,
2R, B bIEVRAD SO THIZPIEIES &, 7b % bR
F 2 RO T RTPEOFMICH - CANEI NG, ENh PR
%, 35 LHUEOMENLZEN S HHALRERES, LrbSER
REMRGMUFIREDDTH D,

22T Aitken BB LT3, MEE T4V FOBEIFOEEOMICE
OB FBt, GhoiEN, BIrOLEIANLWVI ZEREOBENEREE,
Wordsworth 75 The Prelude D 8% T, RO XHICHABOLE 2 HWTE
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HLTwaBEhoFBSERICITEUEEA LN,

As when a fraveller has from open day
With torches passed into some vault of earth,
The grotto of Antiparos or the den
Of Yordas among Craven's Mountain tracts;
He looks and sees the craven spread and grow
Widening itself on all sides, sees, or thinks
He sees, erelong the roof above his head,
Which instantly unsettles and recedes —
Substance and shadow, light and darkness, all
Commingled, making up a canopy
Of shapes and forms and tendencies to shape
That shift and vanish, change and interchange
Like spectres — ferment quiet and sublime
Which after a short space works less and less,
Till, every effort, every motion gone,
The scene before him lies in perfect view
Exposed, and lifeless as a written book!
But let him pause awhile and look again
And a new quickening shall succeed, at first
Beginning timidly, then creeping fast
Through all which he beholds.

(Prel. Bk. 8: 711-31)

— ANDIRADS, HEWHOHFEP L
WBHZITLT, 7v 7450 ADREP,
7 VAT RO 3 — Y ADORES,
HHVZEZPOT —FRORRE LZFREICA o 2K,
WESHEL, AL S, MAATIZ
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BB O ETT T, BHT 5,
bEhiEs TRV TWLHEEORHAD,

ERLED, LLEY, TRTHEEHRLT,

B L IO RE R — HED L H I
BELTRHEL, BELTERRET S
BEOERZ b OREEZ —1EY LITA2DE R3S,
HEVERLIIICE) —
FOBETETREEIE, T KREICEETY,
RV TENRE XL, §NTHEELT,

IRETD d D%, HFOBBIZELEZIIS L EINT,
EPNTEYD L) W EGEROEET b,

LA LS LIS CARBESRTHLEUTRSE L),
LRI [ ERNTHRE 5, &P
BEPBTBTLHEI LY, BERTHETTOWIT
SRIZIED o T,

=
e

RADEF, WERIBOBVHEFICA o 2RI, HEOCHRADOWREIC
Aoz D &I, HOREIBEHENC Lo THREND, ZOMDFT
OHIEBRRIL, BHOMFIZBIT S ‘usurpation’ ZHIZ B P TESL,

Lyrical Ballads @ “The Preface” ([FF3C]) (1800 4F) 2%, FHEDEHE
PRD & HIFEN T 5o

I have said that Poetry is the spontaneous overflow of powerful feelings: it
takes its origin from emotion recollected in tranquillity: the emotion is
contemplated till by a species of reaction the tranquillity gradually
disappears, and an emotion, similar to that which was before the subject of
contemplation, is gradually produced, and does itself actually exist in the
mind.

(Prose Works, i, p.148)
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FRITBENAEFESBOTROMB LD TH S L/, i
M 2 B A S N BH ICRE T 2, FoFEgREEILT, %
PT—EBORENC X o C, BEIIREICEA T, LiIZrEEONSR
& o BT 2 EEPREIESNT, LICEBIEET
5L 5B, |

COFEOREE, [EFRROMENED T, itk FHEOHF) T (K
FEROERE) PEEINTEBEINLHIL, PP T—EOREIL > T
R IREBITIE R T &, (BEBBROERE) LEe FGEOHR) o &
G LOPICERICHFET A LIRS EEBEEL TR,

AEOE HNEEITEE 2 150, F0HVo b ARBEEE L CEEI 3
nae, PRTEHZERALT, BARORFELEL TN, REDE)
PoOE, EPLEINOZEOEREX, Wordsworth D EDFEIC S B S
Nb. OB Coleridge D 2 BFE 2RI L DIDTH B,

ROFTIIBRIZIIHER 5 AR ENBEELETREDOV XD L) 12
AT 2 MW REHYPH A Z L 2B XTEBY, Wordsworth DG %
HEY 5 LCEEL bDTH b |

The mind of man is framed even like the breath
And harmony of music; there is a dark
Invisible workmanship that reconciles
Discordant elements, and makes them move

In one society.
(Prel. Bk. 1: 351 - 55)

ABOFEMIL, FIUTEEOBRS
FEED L) IZELN TS,
AFIEOERZRHMLT,
—oQFEE L GEESES, BEIRRZ W
FEDLPFEL TV,
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John G. Rﬁdy &, (Wi o PEoFTRAMOR] © [l 2#BALT,
‘a dark / Invisible workmanship % RO L HIHHAL T,

The darkness Basho remarks is the undifferentiated wholeness of his own
mind, which exists in both perfect continuity and perfect identity with
nature. Like Wordsworth's “dark workmanship, it is not a separately
existing energy so much as a positive force-field working not against light,
as we might expect, but as a cépacious enabling arena for all form and
energy.

(Rudy, p.45)
BN R T A, HEFOFEHOEEENTHRVRET
HoT, TORBEHBHRLESICERL, TLBELA-20T
Hho T—AJAD B HILRAZWFEDL] 0L 518, BIdt
R LTHEAT A LW R LOTFENICE &) ZIEDN DR L
LT, EARICEET 5T ANVE TR, TLATRTORR
RILANKE =k ERUTHDIEREGTH 5o

Wordsworth 13, DEREITERITN A TZEER Z IR D The Prelude 55 1 %5
DE— POV — FTiE-> T b,

and after I had seen
That spectacle, for many days my brain
Worked with a dim and undetermined sense
Of unknown modes of being. In my thoughts
There was a darkness — call it solitude,
Or blank desertion. No familiar shapes
Of hourly objects, images of trees,
Of sea or sky, no colours of green fields,

But huge and mighty forms that do not live
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Like living men moved slowly through the mind
By day, and were the trouble of my dreams.
(Prel. Bk. 1. 417-27)
Z0XR T R, U

i H ) & FADFERN IR D

RHDOIGREDII DM  BITA L EHA

ZUD2nTWiz, BOEEITIE

BELFD o7 — TR L 2,

ECDREEDPERINDLEHIDTH o7z,

HZAREINZZBEYDLES, ROLKD,

BEPEOLHD, ROFOEE L TXTHRT,

7272, BERTHMWIERD, Haraedblkvall,

BEICIZLOREEZTHEADL Y IZW o VIRE,
BB HT E TR E T

ZD—Hild, PEOHED ‘solitude’ F 7zl ‘blank desertion’ & FIH I

NTWw5 ‘adarkness DVEELZHEDLZLICL o TIHEBIZHALZZ LR
o TV D, EOMMNED ‘adarkness 1, VVISHIEED R & RO ]
PEE SN THo 7207,
" Rudy 251 HDO—HT, [WihoxR] OFPHET % 'a capacious ena-
bling arena for all form and energy’ "Cd 5 Z & &R, ‘a dark / Invisible work-
manship DHBEZRA TS, LU, BEBH L IIHENEETH 505,
Wordsworth D R IZ B W TIHBEHEIIC L o THEE ST, ‘the visionary
dreariness THRBENLZMAREPBRT LD TH B, MIZDOWTOEEIX
W L Wordsworth Tt B %2 o Tz FE 272\,
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4. BEOER
EEES L CHICH 2B (FUH)

BEIX, EFIE (1680) 37 ROMIEEEE ¢ T TRIIOEREID
REEL. CORREORENETHL, TOMITHE, EFEETHRER
BRI OBEGE S FE2ER LIBBMIENLTWE, Z0ahrb, B
ELHESORIC, EFALLORDZERWEI L2006, MAFEEDR
DEFITOFLHR VPN OPOETITAEZHRYFETHHEL LT
FMWT, BEALLTHEZELOCEFHHEN TS S, 2OATHE, &<
WRDL-6TEREHARD) XA L LTRZZFEOBGENIER L2WwD
Thbo |

Wordsworth %, The Prelude 8 11 ZBODWRDEFHITT, VO OoDEE
BRIEY— FOREE ‘spots of time' ([FEDOH]) LIFAT, #N5HDED
B OBHEREZEET 5 L TREGEEEZRITLAZ LE2FE> T
Ao

There are in our existence spots of time
Which with distinct pre-eminence retain
A vivifying virtue.
(Prel. Bk. 11: 257 - 59)
Wb DFEICIIFOETD Y,
HEORWBEE S TERES A 580 %
LTV 2,

Wordsworth 13, BB REBRFMNLBEREZFOE2OZYY — FIZEE
LT, ki, d—27 ANy FEOEFEOHE, 71) AVAKETHEET
BRICEDOFEREE LB —AB-T, REOL D ICXE,HED
ENTRLFEDIER B2 LW H otz HORITY ) A< AR H
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AT L7zo RBE T ABIESFH AR ETOI VL LY OMBADE
FLWEIL, XOFRICE CHETE N2, ‘music ((F9-2]) (Prel,
Bk.11:378) & L CHW/DTH o7z,

18 HALR A 5 19 AT TA FY A TR E 7 F ¥ L X 7 OEREDTHR
Tl E7F v VA OBEE- B, WAREZHNT, BS7208
DK o 72HREICEL TWARBEYHERLT, FLRICDEIF Yy LR
DEZFLB LT/, LA L, Wordsworth 1%, FEICHE S AYEELE L 72 B
DEMLME LD TH ol Kid, TOFIHOFTIIRCT, F0O%E
DEFIZERZFTOMOESLHPFREORLEZRELIPITHBAOFTICL o T,
HAOFHIMR E N2 L EENTV S,

5. BYLBD
BHELLEDEPELOLE (BLDOIFFHE)

HEX [BLOIIZZHE] 12, THHE24F (1689) EBEOLOLL EHEE
iz e LTS, BEIL, IEHEAORANTHE L ZoTED
FRITEONTH L0 R T, BEICRY, 2oLl eNOF#»5HH
WD E [EdHHREFIIR] LRILTwEH, COBFELEE
PHI L TWAEEIR, BrodHED L Lt ad TEiniRAY, 0
THICEF oL LEWE L BFTE LD o7h, APEEIIELLNS L
BrE LI RLTWA, CTNETESIIARDLTH o7, 7z, BEEPR
THELONEP b LR RI-VEH- TV, LOSHEORER
TTRRC > TWADEM o TRWIZEE LD IHER . LL,
BZEELTLOEDER N HbE /DT R o7

Y 25T, Wordsworth 1X, TEER LD DIZOWTZREICEWVWADOT
<, BEOHNBOERE  ‘what remains behind  ( “Immortality Ode”,
181) WWRWHLZFATH o7z, HLLIKZHITHERZ LT,
MERPETFO LI, HEHEFORE LTERRZERL 2O AH#



20 BEEL LI No. 12

DOFHORKBE R CELBEEICL o C, FELoFICE R (b BTE
Ay RPHAE 2z 2 LTwWA L7z B id Wordsworth @ ‘what remains behind’
THo7ze MBTLAEFHELEZ LTWAFERNICEDOLOATE ) OF
RN ZBALEDTH %,

6. HHX&IEH

Wordsworth 1%, HEURAY % 455 “There Was a Boy  ([— ADDEH\ 72 ])
(Poetical Works, ii, p.206) (2B \WT, DEPFHIIZENT7 70T DGR
BEFRLFDOIIEINPEIZA LS B o0720bIC, B 770U REEBD
HOREEETETCHRLEL TV, BEOERSW B AR, 'the
voice / Of mountain torrents’ ([IHBHVDOEFDFE]) (20-21) ZFEW /=T &,
FMEICEE TR/ AV R Lo Tnh,

HEDO (BEOMR) T, 770 70BEREOIEE IR & L
BNCHEET AT LI1ZTELV, LA L, ‘agentle shock of mild surprise’ ([
=OEER]) (19) ZHFICL T, BEIZ ‘the voice / Of mountain torrents 7%
AYRATET, HHEOHM & HEHOWR) o EaliR) »*ELT
JzDTHolzo ‘apause/ Ofsilence’ ([FFPZMAKRILD) (16-17) 12k, 772
0y DRFER LI DEBNPNEINTREDTH S,

F72, K= DO EAKEELRAAM, ‘cannot part / The shadow from
the substance — rocks and sky, / Mountains and clonds’ ([& &2, INEZE —
EEDPOHEE DTS Z B TERV]) (Prel. Bk. 4: 254-56) D13,
FOLRAFEPEEIC L o TEF SN (BEHF) THEPLTH 5,

HERHEIZLAABOE (BL{DIFF1E)
Wordsworth DEEDQBEIE LS L&he T, BESEHEREIZIIFIC

B AEARZEELTIOMRATELZ LIRE LV, 2ok, [l
ER LAD OB | FEL LT, [V LE8REIC LARKD - 2]
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RPITHRLEIOBFIELAATCADOE ]| KHEINTWE, 20T,
Wordsworth @ ‘the visionary dreariness % & ISR U &85, [ RH
W LARBOE] 3, BOFEEO NEEARE, BBILEM] &+ FHS
LTWwaETShbN TS, TEIFRUL LI 2EFEZ V- F ) B L TEH
LTwa,

(BEOHR) TIF, [BICLAXN] EBEREINTVIEOEL (B
LEECHRLTYAY, om0 AR TdBoRE B0 5
] ML EN TS, ZOHTIIEBMARBIICRLZORTEY, &
WitWbiHDE %, BoOApHERITICHEL TWEPO L ) ICHET
Hbo B, WX, "There WasaBoy D77 uw b U#ErR/ALT
WBHLEZXBDTH D, '

EHCERE BAOE L (BOH)

ZOEEORFENEL ShAMTEEECHLRZEEbNE, Z0MIE
BHE34E (1686) OFIIREEIN. ST, T, EFMICRUAAT
FTIROBEHC 2 LRTERGA, & ORI RN IR TS
D, ZORDIELO KOk L] E&BRE R THEMIES NG, —7F,
HEOHFRICBV T, TMIKECHEEEBRLTWAD, RURBALE
COEEHERBTICHD TWSE, 2O X L) ERIEFFELNLT
Wirvy, L, [koxd ]l icdoT, LA [HE] PBEEINT,
m OAHE DML R RSEAE SN TV ADTH D, SOEIE,
DRFY. & (BEOHR) o BAHR) L LToHEF b oML R
HIZ) 720 T B, -

B [Eosx] o, TRHECBTS L0, EhicL2rs Tz
Kedo RABHBICHLTEVSEL L, BLSFTHCHLTLWAER
Ll b vy BEeRHETIE LTV, $77, EER [FToMEKicsy)
7 SRoERICBT L, SHOBCBITS, FRSKCBIT5, HEE
FRWNE—T2 ) ] LTV, BEE, KCRUCRALEEE S DEPE
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LAEC R, BOBMBICBITS [FE] 2 TR TS T2HEELLT
HEEo/-DTH b,

BRIZL T, RREZHHRPCERPLELCLETECBNTERIATEZ DD
Tholzo BEDOHEBBIIWNOEALLTDO [EY] ToHY, Fi
Wordsworth DIEBENFH S FAE LTD [HEY | Tho7zo Wordsworth i,
“Immortality Ode” D& 10 EICHDD [0 | 2V Oo» 0B ED 5B
TWho

“Immortality Ode” %8 9 D ‘a season of calm wheather' (162) DBk
LRI TWBDTIR LT, active negation' (Bradley, p.49, note 1)
D&%, BEMERTBEENZNDZFEOMBMEBOFLEELTRERL TV 5,
BED [HS] &, £0L) ZHNEICL > TTEZL, BREIZL-T
ELHBENTDTHB, TNLOBMEDAIX, [BLEEDY THRICES
AL ([FRFD) o#Z 2z L {{E2 TS, £ TH Wordsworth & B
OERITIE, L HBIFEHNIABSNTE Y, KEOHFR~FE ) Z=2MY%
JRAS) ERADPHIEEL T b,

7. BHROEA

Wordsworth b B E I EBERNWZIIEZEHEZRLEZFATDH o 72
Wordsworth (&, KEFHRITERZ T ¥ 7 v TRENR o 2 IRFIC,
HEIEDB 2 KEOBEYW IV ‘vagrant tent ([HBEZE DT ¥ M) (Prel
Bk.7:60) % E AL, HOEFEIRLDY MR %5 o7
Wordsworth 1% 80 BEDAEFEICBWT 28 AF Ul Bzt b Tnh,

BEIL [BDIZFE] 0FET, THHIEROAZIZLT, T245
EH WAL EEFEEZRAMIBLZ TS, I, EHOBWIZEOLNS
ERRICHPIT I, IR EDRATH o7

SR TR 5w LT ANE (FF5E1T)
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FFA THEERT] EW)FEIEL, DETEROI I MTLidk il
(E%Eéﬂ(‘/‘f:o

==y
M2 LIzilP b RLEE (BEYF)

EL LML ITHIEITTOREATH o - EEORBEPEHEINT WS,
COMITEENUBIIRTANEICHBEOTERWRLIZX LR
T, BHWICES NI LRBERLTWS, I, TANEDL FRED
HHY OFEEIS (REOHR) & Mol Lo EEHEF) OF
EANEFEDONTWS, [BLLEEDTHRIDFELRL] I [ElL0zE
DTl Ev) GEROBRE) & TRIELSL] Lv) BHEORR)
O EEHF) RAIETHEBHOEELZHWLBTETH S,

Wordsworth (ZEHED ST N — ¥ — %2 BLTHDOEL I TANE
B2 Tiize F 7291, “Immortality Ode” D FME TI, ‘the meanest
flower (203) L WVIABEIZ L > THFALLTOEYDLEZRIL T
Bo S0 L3I, Wordsworth DIEH S ¥ 72, BED [H LB TR
WAL ] EWHIBEMCBLA L ZAH57

BEEOGZO—2DFEMIE, b i Wordsworth @ — D @ ‘spot of
time TV, EMTASEBRGICEEN—o0 (FOM) O (EEHF)
EEZLDTITR

EEIHEE44E (1687) 12 ATHICHEE EBHICEML T, #E 2 A
18 HICERTEFNTARD 33 ARBEFEICTHIE Uiz, KRiZFEF2 A
TS EEELERLEN OFRLFEZINAZ L2 ZOORAERLT
[B/3z] IR L TwWh,
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FHEOBIFIEOE L VAT, BEELADIHGE, #EELFAIASE
J;?b”‘?:T:, ZIEPVIETFROERE 2T, MBI THELE L,
BEIETHMEZORD, LAOBEBIEZEORICET, HILD
a”ﬁﬁﬁﬁ EBVPENSERELE, BAOHETVTZ2BIIL T LE
, HRDEE) 72 5P R, HIIT5 > M. HOHEE - I
FoO E&t %-ﬁ@iuﬁﬁ.ﬂﬁwﬁt%%%,iwﬁtb
W22 FB R B?}"«Hﬂo
LR AABLADE
SFSEFDFEBD OH TS
(THEEACATICE], 76-77 B, SHR)

O [XANEATA5BLAD L] oA, HEISE LW ROE S
PRT, BEFEMEESNLHOEBEEBENICI o THELZIEED
JeoTwWh, [8FEF0HFEB L OHTHE X, BESFED 3 A L4a12,
MERBEOMTFERE HEEHLT) KLoTXEMOTER [ARE] X
BB L EN M TH D, TOREATIE 23 HTH oz, 1666 4
CEBDS 2B ETREL-ZEICEST, BEOEEREELRESITS
NIz, FORPE 2 FEDORA RN TV, |

Wordsworth I & 2T, 79 v AEMGOBEHPEOYREE, RED
KIGVBETEAL L Tl & U TRB E 2. 1L, “TImmortality Ode”
23 FTDEY F—OFTEMIT TS, FORED 21T ‘And I could wish
my days to be / Bound each to each by natural piety ([ L THDH 4 BEK
RERDBEVE ST, /—D—D, DEPFoTWTIELVwOZE D (K
2 E Bak] MEBRBEEN (Bor - (&), 292H) HwLHRT
WA piety 121, (Bl BEOAREIHTZ) BE, 70, BHRL
LV BERASNTEN TS, BER, £ HE~OBEEEHRLEE
HZ ER o7, ARIE, BEFEBEOEFNHIIMR TW2ZHREDCFE
BhP4% (KBHRHEE) CBThTws EEOHR) oMl LT
FELTWAEZEZREL TS, BEIZE T, 1688 FIZHAT &E
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Az LAZZHIE, BEIRLZ16664E 4825 HEBRBLZAE o7 B
EDEAOHFIL, Wordsworth DFOHRD L 512, EHEMICIT (K48
DG & (HEQHR) o AR & LT, HAHEEmI b L
Iz BTN CwAa R TH o770

. #5585

B & Wordsworth 13, %_?%@EEGC Bz IR LRES) 8 h
Tz e RS NAREIC, BEOEHEIIIREZ, %72 Wordsworth @
e lWid 7 oy AEG—AERSHOHNEE TRV -THTRIZR#H S
BANBLERRL TN, BEL Wordsworth i, &£ dICTNSDA 4 H
O ANEEHOBERSDEEEZETV, ARk, #5657 GIELES)
ZRRLIHFICEZTS, FNEDANLADA X -V BBAOOREHE L
TW/eZ e zAiRE LTCRUTEL, TNTHESIFRLTHRAMEICE
E7-DTE Lol BHED Wordsworth d & B IZHIAE DFATH D,
INFTEELTELL)ICEENCL o THEECTFOEH % Ko TEH
L7zDTHho7,

WRICHE CEIRT20TESL (EHE)

ENLREERETAAFEARAT, RAOREILDLZ XD 5,
Wordsworth % The Prelude 85 6 B2 CTHEBEI OB EZ % ‘vapour ([FE]) (Prel.
Bk. 6: 527) DERMWRIIIHZ TW5E, BEIL, TR T7HE (1694) DFk

WDKK TIHRIZIR Lizo B, WHORFBORMICEBINTHEIEAST
XL WIRADRIRICH 0720 TED [PTESL] L) BEREVHLYR
DEEFREREN D, TORICIE, REPELSL E» 2> TRENIESR
2o, EATEDEN 10 AOBKBICRINTEA TS L2, B
G BRI B BB REN TR WIES ) P
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BRI, (B0 L2220, Bbicein) TE0AXD), $mEo
ERLINA[BALEE)TRICRARLIETREIN HME b o T,
FEICE D F CTEHDO Rz Ht T TEREROL RIZBD/-0THY), HoO%
FE S CDEFDOEETH - 720

Wordsworth £, The Prelude % # 2 5123725 C, Coleridge I23RD L &
IO TV B |

Prophets of nature, we to them will speak
A lasting inspiration, sanctified
By reason and by truth.
(Prel. Bk. 13. 442 - 44)
(F-bid, BAOESEL LT #HME
HEE LD ELLSNIkBmDREE,
WHHIH AT Do)

Wordsworth (& Coleridge & & %12, 'Prophets of nature’ & LT, #FiZL -
TALZDIEATHWABEEEL T, BENGEETERLI) &
W) FRBEIEVT, T TV AEGDEYITEICKELLZAFI R
DFEELHOFEMERFET A L EHo Tz, 72, Wordsworth D4E
BARTERBLETOVWTEY, SHOERREDHEMIZE > T 5,

B & Wordsworth 1%, B2 AW - UBICAEEL-FATHY, x4l
MEANRONRS, LAL, FARAOERICOWVWTEREZED TV &,
BEHELTOBBEO LI HOEW I DD Cthe depth of thought and the
intensity of feeling’ ICBWTHEHBLTWAI ERFEEHDICINTLHD
THbo

(]
*The Prelude 705 DOBIHIZ 1805 ED T F A M X b, FIHOEFEIZEEFTOE
RTH 5o
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