REOS ¥ PA—a YR 15

N ER T

1. U BHIC

WEDL VA —Yay BT 47 b3—Vav) 2wTlINE
TIL L OWFER L EN, BRI TEL, 24 FY) X TREHRITA
VIR —Ya vIEIEBERNZERE D o TR ST & /2o FFITEZRKH
BOEEEBFHOMMRP, F—F 1 THEHOREITL ) EF ORI HE
Wwhofolid, IVHELWA VI FA—Ya VIFROEonITE LB DD
ThHo72e

A FY A TIEHEMICEBR SN TEL-OVNER & ONBE (BRIFHRER)
DEGTH B0 =9 LiT 7 U—FiESweet (1906) (T o7cLvioT
FWwiEsd, BROBEEZET, THEHRSLEMRZEOXDI 4 TLD
A RL. SZOREPRELRTLEVIbDTHS, AIXE HHE
PN Y— Y EHDHLI A TOMAEORRFHEED [Wike] BEZEL,
7B T—Y EXE 4 TORAELEEFED [TRRhR] BEEZE
FL W I EB ST 5b, Armstrong and Ward (1931). Palmer
(1933). Kingdon (1958). Schubiger (1958). O’Connor and Armnold
(1961, 1973). Gimson (1962). Crystal (1969) 5 b[HkD7 7 —F T
DEEBERSERLT WS, TAYVEEOL Y A —T a3 VIZT2WTHE,
Pike (1945) % Liberman (1979) SASLNYRBEZ L& L7HIsEZ LT
Who FIrAFYARFLELTA ¥ MR- 3 VAIRILGIRRE L0
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WIABH o2 ZLWTED, £ LRIAOHT, Halliday (1967)
XA M A—Y g YOLBEDAOBREEEHBL. A Y b RA—Ya vt
BREDOWIZER L LDBES [EHNLER] 235 % 513,
Halliday (1967) DR L7ERIEWHIE [SEENULER] L5256 TH
596 ZD &9 IrHalliday (1967, 1970) DAFZEIETench (1990, 1996) i
TN, EHITBEBLTW

KR TR OREERLOERN L 7 7o —F &, 2oEKoRhc—F
Z % U7:-Halliday (1967, 1970). Tench (1990, 1996) @7 Fu—F %51
CRBZET, MURSKEZHBFLTVRICb2db b, &S ki
Wieo oD, FOREERESL, EHICEFDIZT. AV E—Yarm
REZEBOFEIZODNT, MRELEBICANEYLEEL, 504
VIR =Ta VP ED L) ICEbo TR TR LV,

2. 207 7O—-F
21 {EHHM77O0-F

CCTEHERELOHNEELOELYIZOWTHIREDREEZT A S E
NIRRT 8T 5, COMSEE. 41V A=Y a VSRR OREE
PRNM, DEVLOHNBEERITEEEE-TWwAREW S Z R bEDLN
2bDTHD, MEFFENETNIZHBOTHOMEE, X0y 47, Ly
RELZFEMICORLTE R, UTTERINETRAOALZHE, OO
CDORBIZOVWTR T,

2.1;1 TGE
EIICB U CidERE (tone unit, tone group) THEHSINB I L $3%

Vi, EEREE L IXEIEEES (pre-head). BEER (head). # (tonic, n}lcieus)\
BE (tail) L W) EEPSK S, AR OB O MIEHEH 2 v



------

v, ERERFORMCMET 2MBLH (bv LIRBEH 5 S0 %E
HOMETRELED) O LEvd, KTRIEHE L bio, FTROE
LASEZ Z2H/EHOZ L v, BERZIRESEFHOZ &2 \v), BIEESER.
HE, BHIIEFBICLoTidhWwZ &3 H 5, Roach (2000) X ZTEEIC
DWTHUTO L) REFHNZHVCHBEL, TRORH I 2OTHAE
(Gtone-units) 2*57% 5 & § 5, PHIZREESES. HIZFELE, TSIIEEH. T
FEBEHERL TS, TRIZEES. (1] 3FRTORR. (] R-
XD WERBOSER, [V @@, [N ETER. L] 838, V]
ETFREEFA. [1] BEEROFEREZRL TV 5,

PH | H I TS

“ and then | 'nearer to the | viront

PH |
' there’sa | 'bit

on the | /left

TS\PH i H

' TS | T H TS| T PH | H
of | \for ! est | !coming 'down to the ! \wa ! terside || and then a | Ibit
i TS
ofa | /bay (Roach,2000: p. 166)

21.1.1 ZFH

EFCBALTREDHEL S, THHA (fal), LAR (rse). THEL
ﬁ'ﬂﬁ (fall-rise) D 3 2ODFMERAL LTWw5H, 72720 BTG, L
RALr+T20TEEL, BTHA (high fal) . ETEHR (low fall),
BLEF (high rise) REEFA (ow fal) &) LA oN T4
= L A%\, Schubiger (1958). Gimson (1962). Halliday (1967, 1970).
O’Connor and Arnold (1973) 2358 L CR & N5 H 8 KT FEal
(low fal). BTHF (high fal). EKEHF (ow rise). BHLAFM (high
rise). FIELFAR (fall-rise). LA THER (risefall) D 62TH 5o
Schubiger (1958) it 6 DRENMI LA TR LERHA (risefallrise) 2 5
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EL. TO0OBERERD TS, Halliday (1967, 1970) 1 6 DOOFRD
EPICETREEAR (low fallrise) . LA THER (ow risefall)s &T
% AR (high fall-high rise) 2% 5 & LCT\wb, 7272 L. Hallidayid
AR (basic form) & UTTHRM (tone 1) B LA (tone 2). &KL
A3 (tone 3). THELFAR (tone 4). LA T (tone 5) %ZIF, ¥
A%E# (compound tone) & L-CTHE LA (tone 13) &, EHTHE
L5 (tone 53) #ZY, ThO>DOEREE—KREH (primary tones)
L. ZRPAHOFRIZONTIIE REHF (secondary tones) & LT
XEILTvwb, L7zA%> T, Halliday (1967, 1970) @43 TiXfhowFs
CHEBTHLETHEA (Jow fall) LB TEH (high fal). F/ETRLE
AR, BREATER, 8STESLEARIE-XRERAICBET L) LI
7 5. O'Connor and Arnold (1973) 1 6 D DIFHITHFIHEFR (mid-level)
WHHEELTWS, TAYWEEFOAL Y A — a3 &A% L 7-Pike
(1945) FZ¥ v FDL NN E 4225, & (high) 1. ¥& (mid
high) % 2. #& (mid low) #% 3. 1% (low pitch) %4 & L7ze #L T
4~\DOT R (falls to low). 3~DOTFE (falls to mid low). 2 ~D T
(falls to mid high). 3»5®D LR (rises from mid low). 45D LH
(rises from low). 225D EH (rises from mid high) % T, L&
O E LT, £oMmTEREANR, LA TENR, FHEHBE2EERO
B E LTEIT Wb,

2.1.1.2 HEEF (head)

FEAOMCE I 2T A0S HEEIMEZB L > TEEEETH 5o
Schubiger (1958) EAZEHH T LI2W { O»DHHE (head) D/8%F — VIS
HbHELTWD, ETREMIIESEE BTRHMICEIEE, REANIC
W A4EHE, BLEEINE 1EE. TREFAMCE 2ERLVWIIHIZ. 120
DOEFEII L OPOEEFONY - 280 L ) ko Twh, Gimson
(1962) b Z NI FEERD /N Y — v Th AP TRAIZIZIBE. 5T



REFfIZid 4 BSH, R EFMICIZ s B & v X 512, Schubiger (1958)
DENEFRL > TV 5D FEEEBOMAES bEINYREZRT L LT
RLak 9 B AFSEE N L W T, Pike (1945) ZEEERIZOWT, BT &5 < O
WRERE AR LT wnads, ERMIIIMTILAZbDLRTEY, 4T
EITLHRBELZRE L Twh,i

21.2 DHEYREE

ECHRARAEBY, BHOSEHISEFSETHSL, &) LATFRITLIS
LDHRBEFEMEL Lo TBON TV D, ZLEERONRF - T
Bk (statement). 4 (command). Wh-8ER] (Wh-question).
yes/no-%ef (yes/no question). B (exclamation, interjection) 7z &®
XF A THREN LHBEIFBEINTWS, Z 2T, Gimson (1962)
&, O’Connor and Arnold (1973) D.LHREEOFHRO—ER% R THB <,

(1) Gimson (1962)

Gimson (1962) X7 T (highfalling). T (ow-falling). &
R (highrising) & ERF (low-rising) . THEFA (falling-rising)
FETHER (rising-falling) @ 6 OO ERAVHH L L, HE L OHAE
bETXI A TTLIDWBELRBLTVWE, X5 4 7id (a) BiE
(assertions). (b) Wh-5&[ (questions containing an interrogative word) .
(c) yes/no-8Ef (questions expecting ‘Yes' or ‘No' as an answer).
(d) e (question tags). (e) &% - BRZ & (commands,
requests, etc). (f) JEIBE - #3%% & (exclamations, greetings, etc.) D5
e oTWAD, PUTFIZ, THH, LAROTBO—HE2RLTE o [N

i Gimson (1962) WXFEEE (head) £IF#B (body) %47 TV 545, Gimson®FH + IHERIL L
DL L 5 TOEMBIZH IS 720, R THEARBE LTHo T 4o

i BEERE O Y — 22w TiE, ‘Complex Contour’ O HCTREERA R THEAME O I
(2—°4—4) D—ENFETORT VB, PHIEERDEE N 2R LT 50 (Pike, 1945 p. 69)
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ERT R, L] MEEREH. [ 38 =727+ ; (Secondary accent).
LYy FEIORWEZT7 7 b (Secondary accent without pitch
prominence) #RLTWA, Gimson (1962) XRFOFDITH T 24
2T P LABE Y FEYDOZWEZT 7 b EIEE (head) T
HhHELTWA,

(a) It's 1all we could ex\pect (surly, uninterested)

(b) 1What are we |going to \do? (resigned, bored)
(c) 1Have you |got the \tickets? (uninvolved, perfunctory)
(e) 1Leave it jon the \table (pre-occupied, expecting to be obeyed
as a matter of course)
(f) 1How a~nnoying (bored, unconcerned, sarcastic)
|Good \morning (routine, perfunctory greeting)
(Gimson, 1962: p. 255)

LROFTIE (d) OFMEERICOWTORR I v,

(a) It's 'all /right. It 'doesn’t »matter. She 'won't be-long (reassur-
ing statements). Also dependent clauses occurring before the
main clause, e.g. ‘'When we a rrived, (they’d al'ready\gone)’ ;
following a main clause containing a falling nucleus, the pre-
nuclear pattern of this dependent clause is likely to be low, e.g.
‘(They’d al'ready>gone), 1when we a rrived’ .

(b) !'What's the ~time? (polite, inquiry)

(c) 'Can you ,come? (polite interested)
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(e) 'Sit ~down. 'Come over /here (pleasant, encouraging invitation)
(f) 'All the ~best. 'Good luck (cheerful good wishes) . 'Good

»morning (cheerful, friendly greeting)
(Gimson, 1962: p. 257)

Gimson (1962) IZZDENIZAOEFERONNF -5 HELTEBY,
FRENLERD LI F [ Ficmit, BRI OMBE LR LTy
Bo 7275, LROBTHRAOHOLIE. LI Tk o THARN T &
bHbo Tz EHAME (low) T, BERIFETHER (high fal) OBE
WEX 7 4 Fioh s 63, “highlighting focus of information” & S,
BWE (exclamation) (29 “bright, cheerful (greeting)” ANz &
NTVBENI DL H 5, |

(2) O’Connor and Arnold (1973)

O’Connor and Arnold (1973) WEEHWMD /8%y — 2 I0BHH I, £h
FRICGE &1 T b, O'Connor and Arnold (1973) OFHFRIKTIX.
{§3% T# (The Low Drop). ## F# (The High Drop). MEEEE! (The
Take-Off) . {§,3% > F# (The Low Bounce). A A v F/3v 78 (The
Switchback). JEBLUE (The Long Jump). %757 ~ FE (The High
Bounce). Y% v 7 F4 78 (The Jackknife). ®RUAAZ (The High
Dive), 77 A% (The Terrace) &I FREFHIF LR TS, LAYEE
L BHORMCBE LTI, £ OWEEISHB EEAOHBRIZHD S
LT, (B L) FRY— Y TOHBEZHALTWL DI
#UC. O'Connor and Arnold (1973) ZEEERDIZH ICHTEERS (pre-head)
bLEREECEb o T2 E L, [HER—EH—] 0B#1 s> T
DEBEZRB LTS, 77, Gimson (1962) FHFHEH & IT LAY
BE %305k LTV A DI LT, O'Connor and Arnold (1973) X517
LWL OB OLNIBESEE SR Twh, UTOREEETE (The
High Drop) WX # A FZL DLKBETSH 5. TOHEOFWIL. B
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ERAME (low). BAERDSH (high). BERIE TR (high fal) &%oT
Who

X547 R
Statement involvement in the situation, participation, lightness, airi-

ness, warmth

brisk, businesslike, considerate, not unfriendly, bright,

Wh-questions interested

lighter, less urgent, sceptical, demanding agreement, mild

es/n tions . .
yes/no ques . | surprise but acceptance of the listener’s statement

Commands suggest a course of action

Interjections mild surprise, less reserved, less self-possessed

O’Connor andArnold (1973)

ERETCEHZADHEEDLMBED—EEZ B bl Th 555, OifsE
ZLEFROSTERLODHNEEILZLOBEVEH SO0, L LD LFET
DIEEZEAR LTS, IS FYATERWIBHAEIRCE 7T
O—FTH 5. KRIETidHalliday (1967, 1970) & Tench (1990, 1996) @
TIa—F% B Tw{,

2.2 Halliday (1967, 1970). Tench (1990,1996) @7 70— F

Halliday (1967) 34 » P& —3a 25, PFUF4 (tonality). b=
¥ 4 (toncity)s bF— (tone) &9 3 0DEWLPMEIZT 5BIR
(three distinct meaningful choices) #FoTWAHDEE L TWwh, MF
J 7 415 WA (tone group) DXL L. PV T4 BEBOREEZ L. b
—VREROREEZTHELT, UTOX)CEHL TV,

It can be seen, therefore, that in any utterance in English three

distinct meaningful choices, or sets of choices, are made which can
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be, and usually are, subsumed under the single heading of “intona-
tion”. These are: first, the distribution into tone groups — the num-
ber and location of the tone group boundaries; second, the placing of
the tonic syllable (in “double tonic” tone groups, the two tonic syl-
lables) — the location, in each tone group, of the pretonic and tonic
sections; third, the choice of primary and secondary tone. I propose

to call these three systems “tonality”, “tonicity” and “tone”.
(Halliday, 1967: p.18)

Tench (1990, 1996) (ZHalliday (1967) 2L o THOTEITHIR=Th
5 3DODFEIZOWT, [REDEEFENER] toEbh 2, HlZ/RL
BNROLELLBXTV5S,

221 bFUF 1 (Tonality)

TR EBY, MU TFAIIEABOREL T S, Tench (1996)
T RNFYTF 4B ROBEERTHELTCUTOREME - THHAL T 5,
[]] BEFAFOERZRL TS,

(1.a) I'm going into town this morning

(1b) I'm going into town | this morning (Tench, 1996: p. 9)

(La) & (Lb) OBNITHREOKTH b, Tenchid 1 DDFHRFIL 1
SOBHREELLE LTS, ZOHE. (La) lFEHRL 12T, (Lb)
M2 DL 2 be (Lb) Dihis morningldd L BRIV I L
(afterthought) ZHRIFMERFETH L L LTwD, (La) EI'm going
into town this morning £ \»9 1 oDER T, (1.b) &I'm going into
town & v FEIRIC. B Sihis morning &\ ) BREFITIMZ 26 OT
HHELTVA, 5 Tenchid &9 LZEROBEITIEN T EITH
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BboTLBLLT, KDL LBERITFTVWES,

(22) My brother who lives in Nairobi | ..
(2b) My brother | who lives in Nairobi | .. (Tench, 1996: p. 40)

NI BFDOMIR, FEFIBEAS P F I F 4 Ik o TR E RT3
BIThb, ZOBA. 2a) i [FAICICHEATYLREN ]
ZERRRY, ERICEEBPVETHEDD LHIBHEDORE L 2o T
Bo TNITH L, (2b) Z2O0DFHALEY . [FAORHED, 4t
WEATWAEDTTH | LWVWIERIZRD, BENELITIEVRnE W
')T““‘]‘é%ﬂ**ﬁé‘%ﬂﬁﬂﬁﬁ{iﬁ%ﬂ‘?"*ﬁJ: BoTWhb, COXIITrFYF

BEWHETRES S ETHBOBEL L. FRORBFHICE o T30
Hﬁ&,e\%bzﬁﬁéb‘éwta LTWwa,

222 bZY 51 (Tonicity)

PV T A XERAREOPTEDOREE T 5, Halliday (1970) 1380515
DS (focus of information) ZH T2 E LT, KD LD ITBRTW 5,

The function of the tonic is to form the focus of the information:
to express what the speaker decides to make the main point or bur-
den of the message. (Halliday, 1970: p. 40)

COEHI, BOMBREEPEIL LWIEROESERETLZLICH
CBHELTWS, BlL, BERHROESEZRTEORBEDD ZEHICEIN
%o Tench (1996) DFIZRTH B, THUIHK ﬁn’i’ﬂ‘b"(m%o

(3.2) Can you break an apple in two?

(3b) Can you break an apple in two?
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(3.c) Can you break an apple in two?

(3.d) Can you break an apple in two?
(3.e) Can yvou break an apple in two? (Tench, 1996: pp. 55-56)

(3a) WHWAZ#2OICEALZLNTELP) LWIRFEITRD, =
ZFF LT (Bb) & [Mih% 22085 ] L) ZEPMIRELTHY,
applel A B LT, [TRYVAZTRENLDP] ) 2 ERHRIC
MW TWBbDTHBE LTS, (3c) OEEFHIE. BEIIOWTH LI
VTV ABREET, (512 ERBfEE BT, [TE#HLIZ LT
X500 LWHIEKRIZRBELTWS, 3d) REIOHEIETBSE
THS, [TRPERZBYATEELZENTELDP] W) EIRIC
2BELTWD, (3e) W [VAZTZ2DIIHA] L) I EidERE L
THEH, FNPRURIPEIPLEV) ZEIIDODVWTOFEREE B> T b,
TDXH, BOMNBRTELLZ L THEROBIEELZLTCHWELELTWS,
Fi PV FARBHECLoTIF) T4 EFRIC. SCENEEREZE
ZHEZLLHBHEL TS,

(4.2) He asked himself
(4b) He asked himself (Tench, 1996: p. 70)

(4.2) iZasked BB E B LT, MBFL 2D, [EIZEDEHITEHW
F2l L EHRICRD, (4b) BERRSHCESEILS I LT,
askedFEBF L Y, [MRIZESTEHWA ] LW ERIZERD, TOL)
AEROEEOBEIEN L EIRICELLZEbDHAH L LT,

223 b= (Tone)

bV P R EFAORIRTH B, BRAOEMIIBAATTIEAR L, WHEE
PEHTHHEND, Halliday (1967, 1970) EHOMIE D 5 HE—KEMR
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(primary tones) &%, RUEHES. HEIRICMbL L E KT (secondary
tones) & %X L7e ZORHiETench (1996) 15 X MAh. H—%
EIIEERAOEE, o h. TH (fal). LF (rise). TELER (fal
rise) WY L) RIDOT, EZRERAIHTOTROLNOES VR,
IR, BETOEFRTH L2 EL T, UTOIHIICHBELTW S,

Primary tones are the basic contrastive pitch movements on
the tonic, ie. whether the pitch of the voice moves up (rises), or
moves down (falls}, or combines a movement of down and then up
(fall-rises). Secondary tones are the finer distinctions of the primary
tones, ie. the degree to which the pitch of the voice rises, falls or
combines a fall and a rise — whether there is, for example, a rise to
a high pitch or a mid pitch, or a fall from a mid pitch or a high pitch,
etc. Secondary tones also cover the pitch movements in the pre-
tonic segment (the head and the pre-head).

(Tench, 1996: p. 73)

Tench (1996) TR (fall). LA (rise). THEFR (fall-rise)
DIDDFWeH—~RERL L. PFIT 4, b=V 71 ERAKRCERD
BIEICHDBDIEE LTw5, Tench (1996) BHUTOX51C. TR
E1E#H (major information). BEORBICIHN L LAFAZEFER
(minor information), FEREDEPICEN S LA 2 R5%E (incomplete) .
R DORBIZENLTRLEANE &4 (implication), HEFOEPIZHEN
A TR L% 558 L (theme highlighted) 2F&LTwa & LTHICE
LDTWB, [N\] ETER. /] ZLAA. [V] BTEREARZEL
TWwh,



BREDA v M A— v a Vi 27

— major; '\
- minor: .~ (in final position)
status of information 4+— incomplete: ~ (in non-final position)

—— implication: V (in final position)

L theme highlighted: V (in non-final position)
(Tench, 1996: p. 86)

Tench (1996) (&2 9 L7z 1EMDIBIEIZDOWT, UT DX ) FF 2B
BT TEHBE LTS, UMTORIZTench (1996, pp. 80-85) #*5D5|H
THbo

(5) But he didn’t go to \bed | though he was tired

Z OB B TEEE 1 But he didn’t go to bé_dc‘: WY ZLEEEILIE
LTy %2 Sthough he was tired ® T MA7zD7Z L 3 NTw5b, LIH
> Ty 5) BATOEFRAHTTEMLZE--EFHR. ROTRHEEILEANZ

o ZRMEMOREET TH D LV D)o

(6.a) Un,fortunately | he can't ~come

Thik 5) OFEIZHET, MOFRESLAREHEC. b OTWEH
FTFERE o bOThE, ORE. ERRERETHELEN, ¥
RREIFHL L) ZEPRENT VA, TN (6D) D& LAMN
FTFRERRCED D L ERDEDoTL BE LT 5o

(6.b) UnViortunately | he can’t \come

(6.2) TOLEABMBBICHEEI DT L) TEPRINTVHICTE
Vs, (6b) TOTHEARGFELE AR SN, ERERELAKET



28 EREEXILERE No. 13

HHELEINE, ZDIHIT, BEOEFTHENATRELARIIBFOFEE
T HYRBELDTHBEENT WS, RIZ.BHFORBIZENETELS
FZOWT, MURBETIN ) T4 DL LFIE2 R TAS,

(72) Ididn’t come | because he told me
(7b) I didn’t come because he Viold me

(7.2) IZFRAFEITNRTETTHY, [ Lidkedh o/, R EIF
ol b] EWHTELEBKRLDDOTHHEL, (7h) OTFELERFIZ
EARTHLLEN [FEWREIBoLhbRblI Tl Loz Bk
Wb LTwb, TORE. (7b) IZBWTIE [BE-0IZIErDOHEH
VHb] L Vo BREGATHWADEELE LTS, 2O LHIZ, WUE
JETD., FPFUTFAR =Yoo TERIEICRLZEDIDHLDIELL
TWh,

224 FEORBEEREEICHITS NI+ (dominance) & 577 75 X (deference)

FRICIRIROBEIEL T HIIMIT, FFEOBELGEET AL ESICH DL L
TWwhb,

The primary tones of English, ie. the fall, the rise and the fall-
rise, function, like tonality and tonicity, in the organization of infor-
mation, but they also feature, like the other systems, in a second
function, Whereas tonality and tonicity produce contrasts in gram-
mar, the tone system produces contrasts in the communicative, or
illocutionary, function; that is, they help to indicate differences
between telling and asking, between commanding and requesting,

between congratulating and wishing, and a whole host of similar
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functions that language is used to fulfil (Tench, 1996: p. 74)

DL, FEFPABL TS (telling) O BRTWv5S (asking)
DOy GELTWAS (commanding) O, B L TWw5 (requesting)
D, WEEERT WS (congratulating) @4 o Tv% (wishing)
ONPEVWIBROEEC -V PEbLEDEZE LTS, 29 LIZEE®D
BREIFLZLHEFORREOBELS 22T A EAFTELHELT

ko 1 DREEFERL BoRBET, b)) 1ORMEFFERE G-
7255 G Do Tench (1996) X ) LIzFFEERTHLI L2 FIT ¥
A (dominance) & L. BEFEHhTHBHILEF7 7T X (deference)
YL, FIFVARETHRAT, F775 VAR EFATEINSL E L
Bz iE. LEOBE, G4, MEXFEEOMRRPHER. BRIFFXEL TS
D, FELEEOFIFYATHLEN) ZRIZHLT, BhbZE B
O LD, FEICHEELR, HEFIMLPORELR
RTBY., BEFEEOFT77IVATHDHEL W), Tench (1996) DFE
ZEARCAL YL, COMHERETEEILREOFTEDR TS Z LT
hh b LLTOBIETench (1996, pp. 92-99) 25 DEIHTH %,

(8.a) He's finished with my “\book | \hasn't he
(8b) He's finished with my “\book | ~hasn’t he

SNREZRE S TVRBEON, AbEVNDPEV)ENT, (Ba) FF
S8 »TWT, EBEORTTTIMBEINAEFTHLEL, Bh) i
S B0, MERIIBRARFETHIL SN TS,

(9) ,What did you say you're going to do

S ORFIZOWTIE, £ - HIHOERF (challenge) 12, BlCp Ak
L7700 E L DEE (request for a repetition) ZdMWM s & LT
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WEYP, WTRIZLTOMEFIILTESE - KELTVWE2D0OTHL L
LT, COXDICBETHMEME) L ENTELWh-BHORFEL.
MEAHEFICHUTHBERZER LD, HOELEERELTHAIESIC
W ERAAOTFT 7y S AR BE LTS,

(10) Can you pay me by “cheque please

CNEBEELARNEZE) E ENTELBELNTEREE> TV L8 TH
%o Tench (1996) Ik, ZORFEOEWT S & = 51E. ‘That's
what I want youto do” &WH T & Thbh, EZXEHRDO NI F A0S
THbHEVT,

(11.2) You should take a little “break
(11.b) You could take a little /break

(1lLa) EH FTOFEDBRIBONLEET, BRTHL A
‘That’s what I think you should do’ TH 5 &%, NI LT, (11b)
DERY B E Z AL ‘That’s one possibility you could consider doing’ T
HY, MEFICHREZRZRLEEFTTHELE LT 5,

2B BIREMTOVTE, F—KEWL @R, HROBELEE
BEOCHZ 2. DHEEICEDLDAIDTHSLE LTS, Tench
(1990, 1996) b4 ¥ M A—¥ a Y HFEHEOLWEEEZET@HE 2D 5 & v
ITLERBDTBY, BIREFWMLE L DITLHRERE D TR Sh TRV 375
LRRD LI FFITFA, P2 TF AR =V OE—RERETEKRE
Ko T b, i

iii Tench (1996) X4 ¥ M2 — 2 a »O#EREIZDWT, The organization of information. The
realization of communicative functions. The expression of attitude, Syntactic structure,
Textual structure. The identification of speech styles® 6 D& ZIFT W3,
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3. 1V b= a3 OWEHEICHT ZRHNEL

EROZEL, BRI OMEEL RO LT 70— &, Halliday
(1967, 1970). Tench (1990, 1996) D4 > b 3 —3¥ 3 ¥ D7 70— F TOIL
BIZEKRELBVYD D, ALHRIWN LTI T TETWEDR LY
DD T TIREDN, 4V bh—Ya YOBEEE2 D XS ITREL
TWBEOPERAZ L TT 7 U—FDECOBRARNZEREHE > T,

B 7 70 —F TR LTI EE T OHRBEZ A Y PA—a ¥
DEEREDOHLE LTHH/A TV B, Pike (1945) & A ¥ A — a Y 5EE
DLEBELZDITMZ A Z 12X o CREREDEKE (lexical meaning) *# %
2207EE LTUTO LS TV B, |

In English, then, an INTONATION MEANING modifies the lex-
ical meaning of a sentence by adding to it the SPEAKER'S ATTI-
TUDE toward the contents of that sentence (or an indication of

the attitude with which the speaker expects the hearer to react) .
(Pike, 1945: p. 21)

¥ 720’Connor and Arnold (1961) Z XD & H T Tvr 5,

The contribution that intonation makes is to express, in addition
to and beyond the bare words and grammatical constructions used,

the speake’s attitude to the situation in which he is placed.
(O'Connor and Arnold, 1961: p. 2)

COLEICERNT IO —FTRLNBEEZRTEVW) I LN 1T
F—avoREThs L LTEERTAEMIICH o 1o LHEEZH-O
iz, R ook, FTRTERZE) 4. BERLOHBRELD
BIRD EMZRB E 7o TV o720 EEEMGimson (1962) 2 0’Connor
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and Arnold (1973) DFITE, 1DODOFR Y — L Ict LTE < DRBESS
Al SN TW5B, F72. €02, O'Connor and Armold (1973) 123\
T 1 DOOBERHN LTEBOFR /NS — VATRENB L) 2 L sie
CoTWd, S5, MAEIHMBIZERZEL, LCHREELERL
TWB7z02, FUERNSY — 0 U THIEEIC L o TR D OBE
IR LTWBEEN)ZLETRISTWS, SDXEHIBT ERD, LHEE
BIMEL7EE VW) b0k, [HEEWM ST —VidE I vo ik
BeRTOP] T3 [H50MNEBEREIVSBTRATEINLOD]
EV) ZELICEITVNTRBEINLDOT, [100OFHIC. 1 2oDLHES
Bl EWIRUBH AL DI TRLEVDIEZE WS ZLasbh s,

Z et LT, Halliday (1967, 1970) % Tench (1990, 1996) (X4 > +
F=Va VIEROBMELTHI LR, LENLEEKRORMNICOEbE L
WH ZE et LTI R L72, Tench (1996) IIEEEMNRFTL LS &
LT, BRPNEC L TRV W 28R bLd e, UTORET
B a—FETaL LTS, 2285 Tench (1996) D.OMERERE
W AEmBRTENS,

1. the consonants, vowels and stress patterns of the words
2. the rhythm and intonation of the syntax of the clauses
3. the units, focus and status of the successive pieces of information
4. communicative functions
5. and, if desired, by means of the secondary tones, an indication of a
state of mind
(Tench, 1996: p. 108)

SEHOHEDOLEBY ., ETRERTRENLLWREIZOWTIER
DIYDTHAEEL. AV IR —TaryOBHEod 0 IITEL T AV E—
Va VRBEROBERCLENLZERIEDLE LW Z EERLIIEAL TWY
HDTHbB, I Halliday (1967, 1970) & Tench (1990, 1996) DE
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B, BRI 2 DR A L LR E RECBZ 5 TWBETH D,
Halliday (1967, 1970) % Tench (1990, 1996) DFiliZiX. ESEFMELR
DIUDPFHELTHNEDTH L, BRFOREELTH M) T4, BEH
DNEEZRETEF=VT 4, BRERETSE -V OB —KTH. oh
DI T RCERENERON LA ON S, ZLTERICHL T,
Halliday (1967, 1970) % Tench (1990, 1996) %. SiEFEMERD N IS
HBLOEE—RERE L, SHRFENBROMIPTHHE TRV DI OEET
KERELTHTI TR B, 2F Y, CHIESHEEHEROFTOH 4%
LD THSB, D& %Halliday (1967, 1970). Tench (1990, 1996) 2
L5, BEENERONILLVWHIBEIPODOT IO —Fi&, (ERD4 ¥ b
P a YVIIRORNERRPLEZ BTV o2 ERL LI,

D& IABH 2 LB E L O 7 7 a —F L Halliday (1967, 1970) .
Tench (1990, 1996) 7 7 —F & TidA ¥ b 3x— 3 v OREEICH ¥
BEABHERRo TS, CORWBOBNZZH, FLHKRICHLT, &
FCHBB>TCLEFRREREEZHLTHA )0

IS
=k
ot
2

OHEEEE (OMVMBREIR) 2Hlk L7 7u—FTid, TR ORE
EDOBBLDIZOWT, MRETEOFMRERRE R LB TEL, T/,
Halliday (1967, 1970), Tench (1990, 1996) ®©7 711 —F Tid. BEFREH
BHROIZLEVIRELSDA Y A=V a Y OEZRZRHZLAPFTE
72 2007 TU—FE—RE o ESTWALIIZRRDLY, BFH
SOWMBILE VS ETIERBLTVS, LWRBEZPLE LAERROSE
. BROELE . [1o0BRIC. 1o0LWEE] LwIisirdi
. HEEMAZVWLOT, MBERERVWEE RS MEHICLoTEEE
F IS NLEROSED, LHEBEOR L. SHEENEOREDH
SETHELEZPLVWIZETHY, EORBAELL T, EDORBEIH
BoTWAHEW) I ETHARV. UL, A ¥ E—Ya rOBREZE
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WCANZEA, DHRBEICREL TR TIX, MROEEIEMPET T
%0 AV A=Y a VIZEHEWBHLHREL. BOMNEBLRET S & 28
5L ThHb, DHEERLOT 70—F T, FRHEOPFTEZ T
WLEROEDAZRT, TOFWELMEE L OBEFRE R LRE
bl oTwd, ZNICx LT, Halliday (1967, 1970). Tench
(1990, 1996) @7 7 —Fi&, BEFRFHERONIZE VI HRICULDL, F
RAEOREC, BONMEBOREDZRICANIZNEZL TS, BEROSD
BHOWMMPHLRTH, F—REREERERL IO, B—RERHOAE
SEFENERONIDVPFEET SO L LTI, LWEBELHLE LR
BEDBHRENRBNLEZ D, ZDLIHIE, 4V A= a ¥ OHf%EIC
BOTE, DHBELZRLE LR T 5 L REIIECRZY, SHBF
FBERONIZLE V)RR o722 T 5 EMBREEITEL 25DTH
o #LTA Y MA—Ya VEEEFNEROINILEVIRATHELN
BZIEIVRLVBHETHY, BELTWAEEVHIZENER S, HREDE
EhbwoTh, SHRENEROMN LORRIES727 72 —FDIE)
LVHELTWAELEERXBLTHA ),

L7ho T, SBOA Y MA—Ya VIR, ST ToOLWEBEz S
e L7 7u—FTd%<, JVEFENLT 70 —FTHEATHLD
TERWIESD G D §CIZBrown (1977). Brazil et al. (1980). Ladd
(1980). Cruttenden (1997). Roach (2000) %, 4 ¥ FA— a v DHLEE
WL T, LIWEE L) DFHROBMELZHLEL TR TS, S5IZ,
Leech and Svartvik®A Communicative Grammar of English (2002) &3
BEETHHP. AV MA—Va YPBEREZEZADEZL LTRAEIA T
b 1273, SOT7TR—FPRRELTELbE VST, AV A=Y a v
DL L COMRBESTEE AN TV E VWS 2 E TRV, £ ¥ Fih—
avIZDMNBEZRITMHENHLE W) T ELIFFETH S, Halliday
(1967) dTench (1996) HLHEBEORBEZHAATWEY, BFEWT 7
U—F% LREELRICE ) Rl e 2oTHEY., £IIIEEHEEN
FROFNLIIFEEL TRV, Tk, DRBERED L ) IR I v
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THH) Do NHOWWHRIFEL VI D, BRILTHZEBEbDTYE
LnbDTHb, T/2F08 L SiF, LHEBENS Y M 2A—Ya roilEh
W, BEOBRRLHR) L Vo BEETORENIBLENVI LI AL —F
PBHETHAS)o LHBEEIENZTHPZIOT. /Y A= a vt
MEDLHEBELZMAFENLVITERZELTH, LHEELRIH—D
bDTERCDTHS, LETLBRE BN, Tench (1996) 140 HEEEE
EEEODDOTHHLLTVE, TDXHI R Lrb, AV A=Y ay
2L T AR, DIWEBEICOWTHIETIE. {4 ¥ A=V g V00
HRBEZRTZEICEDAZLEDHAE] L) LI EDTBLONL
WD TIERWVTES 9 By

%72, Tench (1996) VEEIEZEILA Y PR —Ya VAFHboTnb e
W ZEERWAEL, F3I4 YA (dominance)s 77 7 F ~ X (deference)
EVIBEZEZLLWH)ZLITFERHTREZLTHL, TNEEDODT
WREOEHWSEENDETH A, TNEEHEEBEF L oBREICBY
LIEEETH )., FHHMOBERENEREOEDLY &, LHEEORKIZM
BLTWAIICEbLNDE, 29 LASEFSLIED LT BRE
EBL Y EFOLWBEICHEL T, SEEENERONILE b o HRE
DB WMAWERERLILEDBEZEZONDETHA o
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